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INTRODUCTION   PRIEKĠVǔRDS 

The scientific journal Landscape Architecture and 

Art of the Latvia University of Agriculture (LUA) 

continues to summarize the results of the research, 

obtained in the evaluation of the cultural and historical 

urban space, rural environment, landscape space on the 

Baltic Sea coast. The scientific proceedings consist of 

two separate sections, of which Section 1 summarizes 

research that affects the evaluation of the cultural and 

historical heritage in architecture, art and the study of 

the landscape space of the historic parks.  

The publications deal with the synthesis of 

techniques and elements (graphics, painting, 

monumental sculpture, metal design, glass) of high 

aesthetic quality in interiors and the outdoor space, in 

studying the compositional nature of the historical 

solutions, the context of the elements of the 

contemporary modernism and construction trends in 

architecture and art. 

This is true for form creation, color, scale, material 

and structure. In the publications, the findings of the 

researchers of the science of art and architecture about 

the synthesis of the values of the cultural and historical 

environment over time - again clearly demonstrate that 

in the national cultural policy, it is of tremendous 

importance for the development of the society's 

spiritual values. In particular, it should be noted that the 

year 2014 passes in the Culture sign for Latvia,  

so laying a clearly recognizable character line of the 

national identity on the global scale. Undeniably, this is 

also relevant to the study of the highly professional, 

architecturally artistic design of the construction 

volume of the National Library and its importance in 

the perception of the silhouette of the left bank of the 

Daugava River. 

In Section 2, the scientific research covers the study 

of the coastal marine landscapes, the issues of 

regeneration of the urban construction space and the 

road landscape space. The publications reflect the 

transformation processes of certain cultural and 

historical environment and changes, brought by the 

country's political and economic developments,  

the agrarian land reform in the ô20s of the 20
th
 century, 

the wave of collectivization in the ô50s and ô60s of the 

20
th
 century and the administrative and territorial 

conditions at the early stage of the 21
st
 century.  

The research and searches within the PhD theses, 

the findings of the new researchers are important 

contributions for further development of the science of 

architecture in the search of a closer and more  

focused cooperation in the international meaning,  

as the next half-year Presidency of Latvia as a country  

of the European Union also imposes a greater  

responsibility in the presentation of the industry of the  

science of architecture and art at the level of the  

cross-border cooperation. 

Latvijas Lauksaimniecǭbas universitǕtes (LLU) 

zinǕtniskais ģurnǕls Landscape Architecture and Art 

turpina pǛtǭjumu rezultǕtu apkopojumu, kas iegȊti, 

izvǛrtǛjot gan kultȊrvǛsturisko pilsǛttelpu, gan lauku 

vidi, gan Baltijas jȊras piekrastes ainavtelpu. 

ZinǕtnisko rakstu krǕjums veido divas atseviġǵas 

nodaǸas, no kurǕm 1. nodaǸǕ ir apkopoti  

pǛtǭjumi, kas skar kultȊrvǛsturiskǕ mantojuma  

izvǛrtǛjumu arhitektȊrǕ, mǕkslǕ un vǛsturisko parku  

ainavtelpas izzinǕġanǕ.  

PublikǕcijas aplȊko augstas estǛtiskǕs  

kvalitǕtes mǕkslas paǺǛmienu un elementu  

(grafika, glezniecǭba, monumentǕlǕ tǛlniecǭba, 

metǕldizains, stikls) sintǛzi interjeros un ǕrtelpǕ, 

pǛtot gan vǛsturisko risinǕjumu kompozicionǕlo 

raksturu, gan mȊsdienu modernisma elementu 

kontekstu un bȊvniecǭbas tendences arhitektȊrǕ  

un mǕkslǕ. 

Tas ir attiecinǕms uz formveidi, krǕsu, mǛrogu, 

materiǕlu un struktȊru. PublikǕcijǕs mǕkslas un 

arhitektȊras zinǕtnes pǛtnieku atziǺas par 

kultȊrvǛsturiskǕs vides vǛrtǭbu sintǛzi laika  

gaitǕ ï vǛlreiz skaidri pierǕda to, ka valsts kultȊras 

politikǕ tai ir milzǭga nozǭme sabiedrǭbas garǭgo 

vǛrtǭbu attǭstǭbǕ. Ǭpaġi ir jǕpiemin, ka 2014. gads 

Latvijai aizrit KultȊras zǭmǛ, tǕ pasaules mǛrogǕ 

ievelkot skaidru nacionǕlǕs identitǕtes 

atpazǭstamǭbas raksturlǭniju. Nenoliedzami,  

tas ir attiecinǕms arǭ uz pǛtǭjumu par  

NacionǕlǕs BibliotǛkas bȊvapjoma profesionǕli 

meistarǭgu arhitektoniski mǕksliniecisko veidolu  

un Ǜkas vizuǕli estǛtiskǕs kvalitǕtes nozǭmi  

Daugavas kreisǕ krasta silueta uztverǛ. 

ZinǕtnisko pǛtǭjumu apkopojums 2. nodaǸǕ 

aptver jȊras piekrastes ainavu, pilsǛtbȊvnieciskǕs 

telpas problemǕtiku, lauku kultȊrvides un ceǸu 

ainavtelpas izpǛti. PublikǕcijas atspoguǸo noteiktas 

kultȊrvǛsturiskǕs vides transformǕcijas procesus un 

pǕrmaiǺas, ko ienes valsts politiski ekonomiskǕs 

attǭstǭbas tendences, agrǕrǕs zemes reforma 

20. gs. 20. gados, kolektivizǕcijas vilnis 20. gs.  

50.ï60. gados un administratǭvi teritoriǕlǕs attǭstǭbas 

nosacǭjumi 21. gs. sǕkuma posmǕ.  

PǛtǭjumi un meklǛjumi gan doktorantu 

promocijas darbu ietvaros, gan jauno pǛtnieku 

atzinumos ir svarǭgs pienesums arhitektȊras zinǕtnes 

tǕlǕkai attǭstǭbai, meklǛjot cieġǕku un noteiktǕku 

sadarbǭbu starptautiskǕ nozǭmǛ, jo nǕkoġais pusgads 

Latvijai kǕ prezidǛjoġai Eiropas Savienǭbas valstij 

uzliek arǭ lielǕku atbildǭbu arhitektȊras un  

mǕkslas zinǕtnes nozares prezentǛġanai starpvalstu 

sadarbǭbas mǛrogǕ. 
 

Aija ZiemeǸniece 

Editor in Chief 
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The role of historical  

gardens in city development ï  

from private garden to public park.  

E. F. Andr® heritage case study 

Vaiva Deveikiene, Vilnius Gediminas Technical University 

Abstract. The paper provides a review of the creation of a French landscape architect £douard Andr®  

(1840ï1911) and his collaborators from Andr®ôs Agency, such as his son Ren® Andr® (1867ï1942),  

Jules Buyssens (1872ï1958) and others in four manors of the noble family Tyszkiewicz in Lithuania.  

The French tradition of public and private parks was a good example how to create parks in Lithuanian 

landscape. E. Andr® was a leading and famous French landscape architect and horticulturist, a theoretician of the 

art of parks, a writer, and an editor of the late 19th century. Andr® and his collaborators visited Lithuania at the 

end of 19th century, in 1897ï1899. Using the extraordinary qualities of natural landscape, including in the spatial 

composition natural watercourses and woods, choosing indigenous plants and implementing they own artistic 

rules to earthwork gardens to create viewpoints, Andr® and his collaborators created unusual compositions that 

had been widely praised and admired in those days. The sustainability of historical green spaces of Traku Voke 

and Palanga in urban structure of Vilnius City and Palanga city is analysed in this article.  

Sustainable development of public greenery should be exposed as an example in Lithuania as well. 

Keywords: Edouard Andr®, Lithuania, Historical Park, Public Park. 

Introduction  

Research works that were started more than  

20 years ago have inspired various papers and 

presentations, publications and exhibitions about 

famous French landscape architect Edouard Andr® 

(1840ï1911) (Fig. 1) in several areas in France, 

South America, Poland and Lithuania. All these 

events and publications aim showing to the public 

and professionals how Edouard Andr®ôs work is 

important and useful, and presenting his written and 

theoretical work as well as his garden creation, 

which still enchant our time. 

Nearly 200 parks and gardens still exist of the 

nearly 500 originally created by E. Andr® around the 

world. In Lithuania there are four parks created by 

E. Andr® and his collaborators, particularly his son 

Ren® Andr® (1867ï1942) and Belgian landscape 

architect Jules Buyssens (1872ï1958). E. Andr® and 

his collaborators visited Lithuania at the end of  

19
th
 century, in 1897ï1899. Through the historical 

documents ï logbooks and letters of Ren® Andr®, 

also plans of the parks ï from their journey to 

Lithuania and Poland in 1897ï1899 it is known that 

they have been undertaking works in six parks ï two 

of them, Samostrzel and Potulice, are now within 

Polish borders, and four parks ï Palanga, Lentvaris, 

Traku Voke, Uzutrakis are in Lithuania [1; 2].  

 Using the extraordinary qualities of natural 

landscape, including in the spatial composition the 

natural watercourses or water bodies and woods, 

choosing indigenous plants and implementing their 

own artistic rules to earthwork gardens to create  

 

 

viewpoints, E. Andr® and his collaborators created 

unusual compositions that had been widely praised 

and admired in those days in Lithuania.  

 The aim of this paper is to review park creation 

principles used by E. Andr® in Lithuanian parks and 

to form a strategy for conserving and developing 

these parks as public parks in urban structure of 

Vilnius City and Palanga city. The strategy has  

to start from recognizing all the existing features  

and understanding them as significant elements  

of E. Andr® works. At the same time it is necessary 

to give new interest in the parks. 

Research Methods 

An analysis of historical iconography, written 

sources and previous scientific publications and 

comparative method are being used as well  

as a visual inspection of nature in situ and  

methods of data analysis and generalization.  

The study was conducted in accordance with the  

systematic comparative analysis. An important  

component of the work is the analysis of modern  

concepts of heritage management and adaptation  

of application guidelines for E. Andr® creative 

heritage features changes and integration in urban 

development conditions. 

The study is based on analysis of extensive 

biographical and bibliographical sources, previous 

researches and publications. The experience in 

developing urban environment, the harmony, 

aesthetics and urban sustainability and other criteria  
 



Scientific Journal of Latvia University of Agriculture 

Landscape Architecture and Art, Volume 5, Number 5 

6 

 

Fig.1. Portrait of £douard Andr® (1840-1911) 
[Source: F. Andre-Olivier personal archive] 

 
Fig. 2. The book Lôart des Jardins, Trait® g®n®ral, 1879 

[Source: F. Andre-Olivier personal archive] 

are analysed in a more global context. Shaping the 

urban environment and landscape design principles 

are discussed on a basis of specific green space 

(parks, squares) formation and development models, 

comparing them with then prevailing artistic 

expression principles and the creative principles of 

E. Andr® school (office).  

One of the aims of this study is the apologetics of 

local flora (especially dendroflora) used as resources 

of greenery. Another aim of this study is to highlight 

the principles of artistic expression of the parks  

at the end of 19
th
 century and at the beginning  

of 20
th
 century, and their conservation and 

sustainability in modern conditions. 

Andr®ôs creative principles and their  

adaptation in Lithuania  

Brief biographical notes of  

French landscape architect 

Edouard Andr® was born in a horticulturist florist 

family where as a child he gained all the basic 

knowledge about plants. He received a successful 

classical education. He then joined famous 

internationally renowned arboriculture company,  

the Leroy at Angers, as a trainee. Later he went  

to complete his education in the National Museum 

of Natural History in Paris where he spent  

one year as a student-gardener taught by  

botanist Joseph Decaisne. At the age of  

20 he joined Parks and Promenades service in Paris.  

He was lucky enough to start his career at that very 

creative time, when many parks and gardens were 

being developed all around Paris within  

a few years, with the famous landscape-architect  

Barillet-Deschamps as a teacher [3]. 

E. Andr® participated in the design team that laid 

out parks and boulevards in Paris that transformed 

Paris into a Haussmann model modern city.  

His planting of the Park Buttes-Chaumont became 

his signature piece. In 1866 Andr® won an 

international competition for the design of  

Sefton Park, a large urban project in Liverpool, 

England. He went on to design numerous parks and 

gardens in France and across Europe including the 

reconstruction of private parks Weldam and  

Twickel in Netherlands [4], the transformation of the 

Citadel of Luxembourg into a large public garden 

and urban spaces, and the creation of the public 

garden of Monte Carlo, Monaco as a showcase  

for tropical plants. His garden and park  

design philosophy is summed up in treatise  

Lôart des Jardins, Trait® g®n®ral de la composition 

des parcs et jardins (General Treaty of the 

Composition of Parks and gardens), published in 

1879 and re-edited in 1983; 1986 [3] (Fig. 2). 

E. Andr® was a productive horticulturist  

as well. In 1875ï76 Government of France sent  

him on an expedition to South America where  

he collected 3400 specimens including famous  

Anthurium andreanum and many Bromeliads.  

He maintained an experimental nursery and wrote 

numerous monographs and articles with particular 
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expertise on Bromeliads. A book titled 

Bromeliaceae Andreanae: description et histoire des 

brom®liac®es r®colt®es dans la Colombie, lôEcuador 

et le Venezuela was published in Paris, 1889  

(re-editions by Big Bridge Press, Berkley CA, 1983, 

and by C. M. E. Editions, Paris, 1998). A review on 

this expedition in Columbia, Equator was published 

in Tour du Monde (1877ï1883), and re-published in 

LôAmerique Equinoxiale in 1999 in Paris [3]. 

In 1890ï91 Andr® visited Uruguay and worked 

for Montevideo city planning, which transformed  

a capital of the Uruguay into modern city with parks, 

squares and boulevards [4]. His disciple and 

assistant, Charles (or Carlos) Thays (1849ï1934) 

went to Argentine, Buenos Aires in 1889 and was 

responsible for the planning of public gardens and 

tree-lined boulevards in city, also worked as 

designer of gardens and parks in Montevideo and 

other cities, resulting in the French atmosphere, 

which is often noted in the cities [5].  

In 1892 E. Andr® was appointed as the Professor 

of Horticultural and Landscape Architecture at the 

French National School of Horticulture in Versailles. 

Andr® is recognised as the author and promoter  

of ñmixed styleò or ñcomposite styleò of gardens 

design, which consisted of a formal park in 

immediate proximity to the palace, and then 

landscaping more distant areas. The distinctive 

features used by Andr® in his parks include 

harmonious placement and pleasing arrangement of 

artificial grottos, balustrades, waterfalls, and 

mountain-style stone structures, employment of 

natural water bodies and panoramas [6].  

In 1898ï1899 Edouard Andr® and his son Ren® 

Andr® (1867ï1942) were working in Poland  

(2 parks) and Lithuania (4 parks) making three 

successive journeys [1]. In Lithuania at four manors 

of count Tyszkiewicz brothers Andr® had created 

mixed parks in Palanga, Traku Voke, Lentvaris, 

Uzutrakis (Fig. 3 and 4). The characteristic feature 

of Andr® design is that he maximally emphasised the 

attributes of mixed or composite style: the extreme 

formalism of geometric gardens and extreme 

naturalism of scenic parks [2]. When designing his 

gardens, he had in mind both their aesthetic  

and purely practical values. E. Andr® adapted  

to the various functions and locations of the places 

that he was required to create or transform. 

French ideas to town planning and greening 

Modern town planning theory and practice was 

born in 19th century on time of the Industrial 

Revolution. The great industrial cities with rapid 

growth of population and urban or industrial 

facilities and utilities were in need for common 

urban policy and new urban planning decisions.  

The urban planning was influenced by many factors, 

not the least of which were living conditions and  

Fig. 3. Project of Palanga Park by E. Andr®, 1899 

[Source: Archive ENSP Versailles] 

Fig. 4. Project of Lentvaris Park by E. Andr®, 1899 

[Source: Archive ENSP Versailles] 

sustainability. The renovation of Paris by  

Baron Haussmann (1809ï1891), the Haussmann 

Plan or a large modernization programme of city 

between 1853 and 1870, inspired some important 

architectural movements.  

The renovation of Paris was meant  

to be total. Such considerable work required many  

different collaborators. Engineers Eug¯ne Belgrand  

(1810ï1878) and Jean-Charles Alphand  

(1817ï1891) dealt with parks and plantations in 

collaboration with gardeners Jean-Pierre Barillet-

Deschamps (1824ï1873) and Edouard Andr®  

(1840ï1911). Haussmann expanded the fundamental 

role of the Paris Map Services, and was in charge of 

drawing the new avenues and enforcing the 

constructions rules. In this area ñgeometry and 

graphic design play a more important role than 

architecture itselfò, said Haussmann in M®moires. 

Cleaning up living areas implied not only a better air 

circulation but also better provision of water and 

better evacuation of waste. A network of large 

avenues and rings of boulevards was completed.  

The connection between great boulevards required 

to create squares on the same scale. The works of 

Haussmann team converted great squares at crossing 

points across the whole city. Green spaces in Paris ï 

on the east and west borders of the city, the Bois de 

Vincennes and  the  Bois  de  Boulogne, the Parc des  
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Fig. 5. The grothe in Lentvaris park, 1904. 

[Source: National Archive of  Warsaw] 

Buttes Chaumont, the Parc Monceau, and the  

Parc Montsouris offered citizens beautiful scenery 

and a place to relax and spend time in nature.  

In addition there were squares built in each district, 

and trees were planted along avenues [7]. 

As already mentioned above, the great influence 

of French town planning and greening ideas was 

admitted in South American cities such as Buenos 

Aires, Montevideo, and others.  French tradition 

predominates in the public spaces ï plazas of 

Buenos Aires and other cities of the La Plata [8]. 

Many French town planners and landscape architects 

were working in these cities: brothers Racineôs, 

Charles (1859ï1934) and Louis-Ernest (1861ï1903), 

Edouard Gautier (1855ï1929), Charles (Carlos) 

Thays (1849ï1934) instilled the achievements of  

a French urban park and/or green spaces tradition 

into La Plata cities [8; 5]. 

By transformations of the Citadel of Luxembourg 

and Montevideo city planning, and the placement 

and establishment of public parks E. Andr® has 

proved to be a skilled urban planner. In this study  

a few examples from his works were chosen  

to illustrate his know-how in urban development. 

Though he was able to handle all kinds of styles  

to cope with the necessities of the place or with the 

ownerôs will, he had a personal preference  

to the mixed style, which he considered as best 

corresponding to his time exigencies. A perfect 

example is both of the Lithuanian parks presented in 

this study. Plants are as essential as the composition 

in Andr® works. He had a didactic attitude and was 

eager to teach how to use the treasures of local 

nature in order to make the best of them,  

as well as introducing interesting plants from other 

countries with similar climate. Andr® was keen on 

using shapes and colour nuances in a very fine  

way for best effects. 

Andr® style features 

As mentioned above, E. Andr® has developed the 

ómixedô or ócompositeô style that he ardently 

supported throughout his later accomplishments.  

In his  General  Treaty  of  the  Composition  (1879) 

 
Fig. 6. The grothe in Lentvaris park, 2014. 

[Source: photo from author private archive] 

he stated: ñThe surroundings of palaces, houses, and 

monuments situated in huge parks, should conform 

to laws of architecture and geometry, and gradually 

move to more-distant views where the spontaneity of 

nature can take over ï this is what landscapes of the 

future will endeavour to achieveò [9]. He glorified 

the emphasis of indigenous species or species 

capable of acclimatising themselves [10].  

The major works of E. Andr® were intended to 

create impressive views over the most picturesque 

scenes of the surroundings, to create natural effects, 

and to contrast various methods and elements.  

He used water bodies or streams with ford, falls,  

and ripraps, areas of greenery as viewing points, 

gentle undulations, subtle clearings, and scenery of 

nature in bloom. His creations involved elaborate 

techniques, and made a use of the generosity  

of nature [9; 10]. 

The totality of all Andr®ôs parks in Lithuania 

constitutes a good example of the composite style: 

development of naturally strong contrasts, 

alternating picturesque and intimate scenes,  

framed perspectives with plant specimens, which are 

now reaching maturity, just as they were imagined 

more than 110 years ago [10; 11]. In all parks 

created by E. Andr® in Lithuania, a relationship 

between the park itself and its surroundings may be 

observed. These parks serve as a place for relaxation  

for numerous visitors. The thematic and dynamic 

spaces unite the beauty of landscape with scenery  

of architecture. Andr® put a great emphasis  

on picturesque accents (Fig. 5 and 6). 

Old historical parks and its infrastructure for 

sustainable development of the city 

Sustainable and balanced development in urban 

territories is closely related with greeneryôs 

regeneration and incorporation of green areas and 

water bodies into urban structure. Some scientific 

concepts shape this way of thinking and planning in 

terms of the green and blue network or infrastructure 

in cities: landscape ecology, conservation of 

biodiversity, social (and also economic) 

development factors. This methodological concept  
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is presented and discussed in some international 

conferences, related to analysis of theoretical and 

practical aspects of ecological resources used in city 

planning or urban renewal process [7]. 

Urban planners and developers have no doubts 

that urban green zone environment has value and 

influence attractiveness of adjacent urban quarters 

on the real property market. A place for green zones 

in the urban development territories should  

be found. However, this requires joint efforts of 

urban developers and planners as well as 

methodological and legal grounds. Legal basis is 

very important in this case.  

Legal Framework  

The Republic of Lithuania has ratified or equally 

approved the cultural heritage protection provisions 

of the UNESCO World-wide Cultural and  

Natural Heritage Protection Convention (1972),  

the Convention of the European Council on the 

Protection of the Architectural Heritage of  

Europe (Grenada, 1985), the revised European 

Archaeological Heritage Protection Convention 

(Valletta, 1992), the European Landscape 

Convention (Firenze, 2000), as well as some other 

international Conventions and Treaties, and 

European Directives. Development or adoption of 

any new legislation in the field of cultural or / and 

natural heritage protection and regeneration is based 

on the priority of the requirements stipulated in the 

above-mentioned instruments.  

Today the following legal instruments directly 

regulate the recording, protection, usage and 

management of green and water bodies systems in 

rural and urban territories of Lithuania:  

Á The Law on Protected Areas of the Republic of 

Lithuania (1993; 2003). This law regulates 

natural and cultural valuesô protection according 

to the regime of natural reserves, national and 

regional parks, and other protected areas.  

It is also a law on protection of landscape values.  

Á The Law on Immovable Cultural Heritage 

Protection of the Republic of Lithuania  

(1995, 2004). It regulates the protection, usage 

and management of cultural heritage areas and 

sites (e.g. parks, places) according to their 

cultural weight.  

Á The Law on Land (1994; 2004). It stipulates the 

tenure of land, the relations in management and 

use of land, as well as management and 

administration processes related to land.  

The latest version of this law largely focuses on 

land administration, land management, and 

appropriation of land for public needs, land 

consolidation procedures.  

Á The Law on Construction (1996; 2003).  

It stipulates organization and implementation of 

building or construction processes, defines the 

sequence of project preparation, as well as the 

requirements for process participants, including 

land surveyors, architects, project developers.  

Á The Law on Territorial Planning (1995, 2004, 

2014). This law regulates the issues of territorial 

and spatial planning, sets the requirements for 

the contents of planning provisions and the 

requirements imposed in respect of territorial 

planning documents.  

Á The Law on Greenery (2007). This law which 

came into force as of 1 January 2008 as well as  

a package of by-laws should create a legal 

background for the development and maintenance 

of urban green zone system, clear regulation of 

green zones, economic assessment of green zones, 

legitimating of green zone parcels and their 

registration in the Real Property Register.  

The majority of these laws and other regulations 

come in updated editions coordinated with the  

EU Treaty and the EC Directives. It makes the urban 

planning process in Lithuania an integral part  

of the process and the network of management  

of the sustainable development in Europe  

(Council Conclusion on Architecture, 2008;  

Opinion of the European Economic and Social 

Committee, 2004). The legislative instruments 

stipulating the processes of implementation of urban 

renewal projects, urban green and water systems 

development are inadequate. 

The historical background for sustainable urban 

development 

Historical parks and other urban green spaces in 

the city are a part of the urban cultural heritage.  

It is very important subject within the various 

structural elements, which mould the city landscape. 

One of the main criteria for the modernity of 

European cities is the percentage of landscaped 

green spaces in them and protected cultural and 

natural frame of the city (Council conclusion on 

architecture, 2005). Urban identity and social 

coherence are affected by aesthetical, psycho-

emotional and social factors in addition to 

parameters of a physical accessibility. The genius 

loci, spirit of the place, is a primordial aspect within 

the city sustainability as well as a background for 

sustainable urban development.  

The city development must be balanced with the 

natural (physical) geographical conditions, economic 

forces, and cultural trends. It should be noted  

that the traditional stable (i.e. sustainable and  

balanced) city development ideology is now trying 

to add emphasis on self-culture factor. Culture is 

understood as a kind of factor in balancing the 

interests of ensuring the common living locus as the 

essential guarantee of human rationality,  

because only a high cultural level of society  

is a good position to implement the sustainable 

development goals and objectives.  
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The sustainable use of old cultural resources, the 

revitalisation of cultural heritage in own city 

territorial (urban) and surrounding (suburban) areas 

is one of the main paradigms for the sustainable 

cultural landscape planning. There are various 

examples of the city planning and development with 

preserving the historical heritage as well as the 

ógreen heritageô in Lithuania. The city of Palanga 

and Vilnius city are good examples of this  

paradigm. Criteria for a development programme  

or development strategy of the objects of  

a socioeconomic-cultural system, such as Traku 

Voke manor and park, and other Andr®ôs parks were 

formulated as follows [11]: 

Á Such objects are too valuable and too important 

for society-at-large to be totally commercialized 

or sold. 

Á Such objects are too large and too expensive to 

be managed and controlled or turned into 

museums, or financed solely from governmental 

budgets. 

Á Such objects as all manors historically had 

resources of their self-financing and self-

preservation (e.g. economic systems, business). 

Á Such objects as the majority of manors are 

surrounded by a ócultural auraô or genius loci. 

They unite practical and cultural considerations. 

Á Such objects generate income from activities  

(or business), including leisure, recreation and 

tourism, and educational services. Such income 

helps financially to preserve the cultural 

properties.  

Urban landscape strategy projects ï involvement of 

historical greeneries 

The starting point of a good city planning and 

revitalisation programme is always the knowledge. 

The deeper is the knowledge, the more accurate will 

be the result. When dealing with historical parks it is 

necessary to consider that the past plays a very 

important role, and the revitalisation process is the 

moment in which the past turns towards the future. 

Following this principle, the strategy of Traku Voke 

Park conservation and development has been 

prepared [12], also the Special plans to manage this 

park, Lentvaris Park, and Uzutrakis Park have been 

prepared previously. The strategy of Traku Voke or 

Lentvaris parks revitalisation programme has to start 

from recognizing all the existing features, 

understanding them as significant elements of 

Edouard Andr® work, and at the same time it is 

necessary to make use of all the possibilities to give 

new interest and identity to the park as a cultural 

heritage.  

The revitalisation programmes of these parks are 

in different stages and phases. The specialists 

prepared the Guidelines for the restoration of Traku 

Voke and for other parks. However, it will be 

necessary to continue the researches about 

Andr® projects, mostly using the Warsaw archives, 

and also the documentation of the Edouard Andr® 

Association (France) [3; 12].  

The present state of Traku Voke Park (Fig. 4)  

is the result of a quite complex series of 

transformations and alterations: it is therefore 

evident the difficulty in exact understanding of 

Andr®ôs project. However, it is possible to read and 

reconstruct the principal phases of the development 

of the park [12]. 

Á The 18th century phase. It is sure that during the 

18th century a formal and geometrical layout 

was given to the park. Two boulevards of this 

original design still exist. Also the connection 

between Traku Voke and Lentvaris already 

existed. 

Á The second half of 19th century phase. Leandro 

Jan Marconi (1834ï1919) built the palace and  

a new big park with geometrical flower parterre 

and alley, and walks were created.  

Á The end of 19th century phase. Edouard Andr® 

started working in the existing park, which was 

transformed according to his modern concepts in 

landscape. Traku Voke Park (Fig. 7, 8)  

was conceived as a pure jardin paysager 

following the definition given by Andr® in his 

General Treaty (p. 184).  

Á 1970, Soviet restoration. There are more references 

about the project of the landscape architect 

Alfonsas Kiġkis (1910ï1994), who restored the 

park in the soviet time. Research report and  

pre-project report about E. Andr®ôs creative 

principles were prepared at that time by architect 

and landscape architect Elena Brundzaite.  

Fig. 7. Traku Voke Park, actual state  

[Source: DigitalGlobe, 2010]  

 
Fig. 8. Traku Voke palace, actual state, 2014 

[Source: www.trakuvoke.lt] 
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Fig. 9. Palanga Park visualisation, the birdôs-eye view. Lithography from Revue horticole, 1906  

[Source: Archive ENSP Versailles] 

According to the Feasibility Project of Traku Voke 

Park (2001ï2011, M. Thomas-Penette, M. Pozzana 

et al.), the park with a surface of 27 ha can be 

organized in four different parts with different kind 

of works, which are the following:  

Á the parterre fleuriste and the jardin potager with 

the greenhouse; 

Á the woodland landscape; 

Á the lake landscape; 

Á the boulevard and the rural landscape. 

The general principles to follow in the four areas 

are:  to avoid cars to come into the park; to protect 

the park with a complete fence and avoid everyone 

to go in and vandalise vegetation and works of art; 

to find the right place for parking, services and 

restaurant; to manage the existing private properties 

inside the park [12].  

Considering the ownership there are many 

problems regarding both the public and private 

properties. One of the most serious problems is 

reaching the private properties which are in the 

middle of the park: at least some of the private 

houses, set amongst the lakes and the palace, should 

be reached only through a special gate. 

The main design tasks [12] in the renovation 

project are the following:  

Á To organize better the ways and paths existing in 

the English part of park. 

Á To design new paths and a new special ring of 

pedestrian ways around the lakes. 

Á To use the four areas to new ways, i. e. to use the 

lakes for small rowing boats. 

Á To have new elements of modern design in  

the park, i.e. a greenhouse, an orchard and  

a fruit garden, and a place for exhibitions of 

contemporary art. 

According to the Feasibility Project, Traku Voke 

should become: 

Á The centre of documentation of Edouard Andr® 

works in Lithuania with a special section about 

Count Tyszkiewicz family and history of manor.  

Á A place where horticultural exhibitions in spring 

and summer are organized.  

Á One of the four parks in the European itinerary 

of historic Andr®ôs parks and gardens. 

Á A public park, managed by Vilnius Municipality 

with the help of a special institution created with 

the aim to manage the park. 

To obtain these results it may be considered  

that: it is necessary to improve the historic,  

archeologic researches and surveys of the place,  

to develop a real restoration and renovation project;  

it is necessary to be in touch with the Lithuanian  

associations concerning Horticulture and Nurseries;  

the Lithuanian Parks and Gardens Itinerary should 

be created; Vilnius Municipality has to establish an 

institution to manage the park [12]. 

Palanga is a seaside resort famous for its mild 

climate. The town is surrounded by pine-forest and 

sand dunes. Palanga was made a resort at the  

19
th
 century by the counts Tyszkiewicz. The manor 

palace (nowadays Amber Museum) was built and  

a park was created by famous architects for count 

Felix Tyszkiewicz. The park was laid out on 60 ha 

of bog-land and pine-forest. Part of the estateôs land 

was laid out as a resort area, a SPA hotel and several 

villas were built. 
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After World War I, the development of the resort 

was taken over by Lithuanian Government,  

which granted Palanga the rights of municipality.  

Palanga manor with park remained a private 

ownership property. After World War II the park 

was transformed into public (Botanical) park and 

extended to 86 ha, while the palace was given  

over to the Artistsô Association and since 1963  

to the Amber Museum.  

Today, just like before, pine trees dominate in 

the park. Dark alders grow in more humid areas.  

The park has survived two World Wars and  

a number of natural disasters (storms, whirlwinds). 

The storms inflict intensive damages on the Palanga 

Park. However, with the exception of a few details, 

the park has kept the atmosphere created by Andr®. 

Trees cover 60 ha of the park, fields ï 24.3 ha, 

flowers ï 0.5 ha, flowing water bodies ï 1.16 ha. 

Paved and unpaved paths cover 18 km. There are  

8 different buildings and a number of other 

architectural constructions [13].  

The Inventory Plan of Palangaôs local 

administrative district of the 18
th
 century drafted 

between 1779 and 1781 shows a pine-forest in the 

place of the Palanga manor house and park [13].  

The large collection of architectural plans and 

drawings by German architect Franz Schwechten 

(1841ï1924) related to Palanga, also the plan  

drafted by E. Andr® (Fig. 9) have survived.  

Article of Ren® Andr® [14] with lithography  

in Revue horticole (1906) about Palanga Park 

reveals the creative process and artistic principles, 

which are very important for renovation designers.  

The experience of Palanga Park renovation  

is discussed in many presentations by park manager 

Antanas Sebeckas and others authors [3; 10].  

While the work of the park renovation is still  

in progress, some aspects of this process have  

to govern the works progress and quality.  

Baltic Sea and the bodies of water inside,  

Birute Hill, woods and parterres, and little rosary,  

all play a very important role in the Palanga Park 

scenery. Palanga Park is very important in the urban 

structure of Palanga city and Palanga as a resort 

place as well as for city planning and development.   

Conclusions 

Not all of the concepts of the creators have been 

successfully realized in these manors and parks;  

some visions blurred in the events of the 20th century. 

However, currently the existing elements of these 

ensembles, the actualized projects, and researches, 

collectively permit reconstruction of these ensembles, 

adapting them for modern leisure and recreational, 

cultural tourism purposes. 

The designs of landscape architect E. Andr® were 

full of foresight. Parks designed and created by him 

for rich and noble customers could be easily adapted 

to be public parks in the future. Both parks,  

Palanga and Traku Voke are in the neighbourhoods 

that are proximate to recreational zones and can meet 

public recreational needs. This is an important 

economic and social factor, since the development of 

the parks encourages efforts of various social groups, 

as well as governmental, municipal bodies,  

both individually and collectively. 

  The first and most important consideration about 

old green spaces or the green heritage is that it is an 

economic, ecological and aesthetic resource of urban 

infrastructure. The urban green areas are seen as the 

most effective environmental protection tool and the 

background of urban ecological framework 

(skeleton), as well as the social and economic factor. 

Many old historical parksô revitalisation programmes 

or the feasibility studies are prepared in  

Vilnius city (e.g. Traku Voke Park, Bernardinu Park,  

Missionary Park, etc.) and Palanga city. According to 

the Master Plan of both cities, balanced spatial 

parameters of the landscape are preserved and the 

landscape management plans are prepared. Special 

plans for protection zones, landscape preservation and 

revitalisation are being prepared now. 
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New structural elements and activities in 

historical gardens and parks 

Silvija Rubene, Iveta LǕļauniece, Latvia University of Agriculture 

Abstract. The main objective of the society in historical gardens and parks is to maintain the historical and 

artistic values. Researching on what has happened and what is happening to historical gardens and parks in 

Latvia, neighboring countries and Western Europe, it can be observed that in many places smaller or larger 

changes are being made in order to transform the gardens to serve for contemporary use. They are restored, 

renovated and reconstructed objects, the majority has been supplemented with various functions and activities, 

according to the understanding about what is and what is not appropriate for the historical environment. 

However, there is still a lack of understanding about what is needed and can be incorporated in the historical 

garden or park. It was observed that the structure of gardens has been supplemented with various elements and 

activities while inspecting around 50 historical parks and gardens in Western Europe, Baltic States and Latvia. 

Authors of these elements have divided them in the following categories: the required: parking lots, information 

centers and ticket office, restrooms, cafeterias and restaurants, souvenir stores. The possible: Childrenôs 

playground, boating, internal transport, place for concerts, exhibitions or fairs. The discutable: New monuments, 

new buildings (pavillions, gazeebos, tea houses, etc.), modernt art objects and installations, sports court. The goal 

of this research is to investigate what benefits would be possible to obtain from new structural elements in 

historical parks and gardens and which structural elements could be recommended and exposition of which 

should be prevented in the historical Latvian environment. To assess the situation in historical parks and gardens 

and to develop recommendations for historical garden and park revitalization measures, visitors of these objects 

were surveyed. The group of respondents was formed of persons who are related to landscape architecture, 

architecture, restoration and history, in total 40 respondents were surveyed. Survey questions were very simple, 

most of which with yes and no answers, were illustrated with various comparative examples. The majority  

of respondents are supportive towards creation of new structural elements in historical parks and gardens, as such 

elements should serve for the convenience, wellness and enjoying of the beauty of historical heritage for visitors. 

These structural elements are parking lots, cafeterias, restrooms, internal transportation and water leisure.  

Very seriously should be thought about such objects as new monuments, new buildings, contemporaneous works 

of art and installations, as they can disturb the landscape space of the historical object with their firm volume and 

form. Although new structural elements might be very beneficial for the sustainability of the historical parks  

and gardens and their economic existence, the creation and maintenance of such elements has to be established  

in accordance to the regulatory enactments related to the cultural heritage protection. 

Keywords: historical gardens and parks,  modern infrastructure, events in historical gardens, historical values. 

Introduction

The park, or garden as it was called in  

Western Europe in the 18
th
 century and in Latvia 

even until the middle of the 19
th
 century, was created 

because of the longing for the lost paradise.  

In paradise nothing should remind people of the 

exhausting and often disharmonious everyday life. 

Paradise should be harmonious and disconnected 

from all the unpleasant, and a person needs to feel 

calm and happy in such an idealized nature [2].  

It has been possible to observe, when researching on 

what has happened and what is happening in 

historical parks in Latvia, in neighboring countries 

and in Western Europe, that in many places greater 

or smaller changes are being made for the utilization 

of these parks. These parks are restored, renovated 

and reconstructed objects, and the majority  

are updated with different additional functions and 

activities regarding the understanding about what is 

permissible in the historical environment.  

However, there still is a lack of understanding about 

what is necessary and what is permissible  

to update and add in the historical garden or park.  

Citing I. Janele, ñShould the center of the park need 

to be left empty and quiet as a museum hall at the 

beginning of the week? Yes, certainly, because 

initially it was meant to be a place for quiet, 

contemplative walks, observing the beauty of nature, 

sometimes for pastimes (not sports), and, besides, 

only for a few visitors at a timeò [1]. The park or 

garden, as art and meantime social phenomenon, 

needs life and modern function, not an expansion of 

the variety of activities in it. Historical gardens, 

parks and castles today are visited by huge  

amount of visitors. 

Practical observations 

Authors of this research have visited historical 

gardens in England, France, Germany, Austria, Italy, 

Spain, Sweden, Norway, Denmark, Japan, Lithuania 

and Estonia, and all of the most significant gardens 

and parks in Latvia. While getting to know the 

contingent of visitors and their needs, not only the 

artistic and landscape values, it was found that the 

visitors can be divided into two groups: 
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Á visitors with professional interest: landscape 

architects, architects, gardeners, historians, 

students with appropriate interests, artists, 

photographers; 

Á tourists, guided tourist groups, students 

accompanied by professors, families with 

children, couples on their wedding days. 

This large variety on interest groups need to be 

provided with modern operating infrastructure: 

parking lots, cafeterias, stores, restrooms and other 

objects. In this research various elements of 

revitalization and structural garden and park 

elements are regarded, and their meaning can be 

divided as the following: 

The required: 

Parking lots, information center and ticket office, 

restrooms, cafeterias and restaurants, souvenir stores. 

The possible: 

Childrenôs playground, boating, internal 

transport, place for concerts, exhibitions or fairs. 

The discutable: 

New monuments, new buildings (pavillions, 

gazeebos, tea houses, etc.), modernt art objects and 

installations, sporting grounds. 

Events in historical gardens and parks can be 

divided in two groups: 

The desired: 

Garden events, concerts, flower and art exhibitions. 

The discutable: 

Picnics and sitting on the lawn, wedding 

ceremonies, hanging locks on bridge rods. 

The goal of this research is to investigate what 

benefits would be possible to obtain from new 

structural elements in historical parks and  

gardens, and which structural elements could  

be recommended and exposition of which should  

be prevented in the historical Latvian environment.  

Research process and results 

To assess the situation in historical parks and 

gardens and to develop recommendations for 

historical garden and park revitalization measures, 

visitors of these objects (hereinafter historical parks 

and gardens) were surveyed. The group of 

respondents was formed from the visitor  

group No. 1 ï persons who are interested in  

landscape architecture, architecture, restoration and  

history. In total 40 respondents were surveyed.  

Survey questions were very simple, most of which 

had yes and no answers, and were illustrated with 

various comparative examples. In this article only 

the most typical examples are included. 

A very important element of the modern 

infrastructure that has been used by visitors of 

historical parks and gardens is the parking lot.  

There are many examples of parking lots being 

incorporated in such a manner that they do not 

disturb the landscape of historical objects,  yet  there  

Fig. 1. Versailles Palace in France, with a decent parking 

lot that does not interfere with capturing  

the landscape of the historical object  

[Source: http://rentomod.wordpress.com/the-baroque-in-

northern-europe/] 

 
Fig. 2. Parking lot at Blenheim Palace in England.  

This parking lot is for disabled persons. Parking for the rest of 

the visitors is on the lawn.  

A parking lot in close distance to historical objects decreases 

the quality of the landscape  

[Source: http://stock.jasonhawkes.com/media/]

 Fig. 3. In Warwick Castle park in England.  

During the tourism season vehicles are parked on the lawn  
[Source: photo by S. Rubene, 2012] 

 
Fig. 4. Jelgava Palace in Latvia. Vehicles  

are parked right beside the palace  

[Source: http://www.latvia.eu/photo/jelgava-palace] 

http://rentomod.wordpress.com/the-baroque-in-northern-europe/
http://rentomod.wordpress.com/the-baroque-in-northern-europe/
http://stock.jasonhawkes.com/media/
http://www.latvia.eu/photo/jelgava-palace


Scientific Journal of Latvia University of Agriculture 

Landscape Architecture and Art, Volume 5, Number 5 

16 

are also parking lots situated right at the object.  

The question arose whether parking lots should  

be situated in such distance that they do not  

disturb the overall landscape, and illustrated  

examples included Versailles Palace in France, 

Blenheim Palace, Trentham Gardens and Warwick 

Castle in England, and Rundale Palace and Jelgava 

Palace in Latvia. 

 37 respondents answered that parking lots at the 

historical objects should be at such a distance that 

they would not disturb the overall landscape;  

14 respondents noted that parking lots for disabled 

persons should be right at the object. 

In many historical parks and gardens that are 

created as one complex together with palaces or 

castles, the information centers, ticket offices, 

cafeterias and restaurants, and also restrooms are 

located inside the palaces or castles, but in other 

objects additional buildings located outside the space 

of the historical view or near to it are used for these 

facilities. The question arose whether the historical 

object's operational structural elements should be 

located outside the object's territory, and illustrated 

examples included Chambord Castle and Chenonceau 

Castle Gardens in France, and Trentham Gardens and 

Packwood House Gardens in England. 

28 respondents answered that the historical 

object's operational structural elements should be 

located outside the object's territory. 10 respondents 

answered that historical objects' operational structural 

elements should not be located outside the object 

territory, adding that restrooms should be located 

inside the territory of the historical object. 

Outdoor cafeterias with no appropriate design 

regarding the historical landscape are installed in 

many historical parks and gardens in the summer 

season. Particularly disturbing are colorful parasols, 

shades and sheds regarding the overall landscape.  

At times the architecture of cafeterias represents  

a different age. It is understandable, as cafeterias and 

restaurants are added to the structure of historical 

parks and gardens in modern times. The question 

arose whether the architecture, design and furniture 

should be appropriate and matched with the overall 

style of the object, and illustrated examples included 

Versailles Gardens and Chenonceau Castle gardens in 

France, Blenheim Palace and Trentham Gardens in 

England, and Lǭvu square and Dome Square in Riga, 

Latvia.  

Reflections and discussions led to a large number 

of outdoor cafes cafeterias and beer gardens  

in the Old Town of Riga, in Lǭvu Square and in  

Dome Square, for the summer season.  

33 respondents answered that the architecture, 

design and furniture should be appropriate and 

matched with the overall style of the object,  

while 7 respondents answered that the design of these 

cafeterias could be very modern. 

 
Fig. 5. Chambord Castle in France.  

The parking lot, restaurants and cafeterias  

are located in the nearest neighborhood 

[Source: http://www.lefigaro.fr/culture/2013/04/16/] 
 

 
Fig. 6. Trentham Gardens in England. The parking lot, stores, 

cafeterias and restrooms are located in an area outside the 

garden but comparatively near to it  
[Source: http://carole-miles.blogspot.com/2012/05/] 

 
Fig. 7. Packwood House in England, with restored  

18th century kitchen garden. For the convenience of visitors, 

the parking lot is located outside the territory,  

and an additional building was built for the office,  

cafeteria, store and restrooms  

[Source: http://janaruzena.blogspot.com/2013/12/packwood-
houses-new-garden-kitchen-cafe] 

Fig. 8. Versailles gardens, Dauphin bosquets.  

Coffee-house, refreshment bar:  take-away service (restrooms 

free of charge, accessible to disabled  

persons, baby changing facilities)  

[Source: http://www.eatingbender.com/2013/04/17/ 
europe-day-two-versailles] 

http://www.lefigaro.fr/culture/2013/04/16/
http://carole-miles.blogspot.com/2012/05/
http://janaruzena.blogspot.com/2013/12/packwood-houses-new-garden-kitchen-cafe
http://janaruzena.blogspot.com/2013/12/packwood-houses-new-garden-kitchen-cafe
http://www.eatingbender.com/2013/04/17/%0beurope-day-two-versailles
http://www.eatingbender.com/2013/04/17/%0beurope-day-two-versailles
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In very large parks and gardens, there is an 

opportunity to use special vehicles. This is very 

important for disabled visitors and families with 

children. The question arose whether internal 

transportation in large parks and gardens is desired, 

and illustrated examples included Schonbrunn 

Gardens in Austria, Blenheim Palace Park in 

England, Versailles Gardens in France and Rundale 

Gardens in Latvia. 

29 respondents answered that internal transportation 

is required in large historical gardens and parks,  

9 respondents answered that it is not needed,  

and 2 respondents could not decide upon this issue. 

Of the possible types of internal transportation, horse 

and cart is preferred; less supported is internal railway 

and electric cars, and the least supported are bicycles. 

Bicycles are desired only for the outermost  

areas of parks. 

There are artificial basins, lakes, ponds and canals 

in many historical parks in which boating is offered. 

Back in historical times, in such basins boating was 

common. The question arose whether the rental of 

boats in canals and ponds of historical parks is 

desired, and illustrated examples included Versailles 

Gardens in France, Rundale Park, Riga Canal and 

CǛsu Castle Park in Latvia. 

32 respondents answered that the rental of boats in 

canals and ponds of historical parks is desired,  

and 8 respondents answered that the rental of boats in 

canals and ponds of historical parks is not desired. 

Respondents noted that it would be desired to employ 

boating in limited quantities and not to offer 

motorized water transport. 

 In historical parks and gardens, very seldom 

children's playgrounds are situated, yet in Latvia they 

are common. It is typical that the artists of Riga 

gardens like A. Zeidaks and K. Barons also installed 

children's playgrounds when they were planning or 

reconstructing the gardens of Riga in their time. 

Today, children's playgrounds in Riga are being 

renovated in the historical ZiedoǺdǕrzs and 

GrǭziǺkalna parks, and new children's playgrounds are 

being constructed and employed in Kronvalda Park, 

ViesturdǕrzs, VǛrmanes Garden, ZiemeǸblǕzmas Park, 

Maskavas Garden and Miera Garden. In JȊrmalas and 

RaiǺa Parks in LiepǕja, children's playgrounds are 

installed, as well. In large parks of London, such as 

Kensington Gardens and Regentôs Park children's 

playgrounds are employed as well, but they are 

located near entrances and do not disturb the park 

view. The question arose whether children's 

playgrounds and playground installations should be 

incorporated in historical parks and gardens, and 

illustrated examples included King's Garden in 

Copenhagen, Kensington Gardens and Regentôs Park 

in London, and RaiǺa Park in LiepǕja as well as 

ZiemeǸblǕzmas Park, Kronvalda Park and VǛrmanes 

Garden in Riga, Latvia. 

 
Fig. 9. Blenheim Palace Gardens.  

Outdoor cafeteria with green parasols  
[Source: photo by S. Rubene, 2014] 

 
Fig. 10. The cafeteria-restaurant can be found next to the 

Chenonceau Castle gardens. It is located in the orangery 

building and the design is neutral  
[Source: http://loire.ca/chenonceau/chenonceaucafe] 

 
Fig. 11. Trentham Gardens. A modern cafeteria  

is located outside the Italian garden  

[Source: http://www.geograph.org.uk/photo/2016116] 

 Fig. 12.  In Lǭvu Square in Riga, a large area has been 

occupied by summer cafeterias  
[Source: http://wikimapia.org/7579490/Square] 

http://loire.ca/chenonceau/chenonceaucafe
http://www.geograph.org.uk/photo/2016116
http://wikimapia.org/7579490/Square


Scientific Journal of Latvia University of Agriculture 

Landscape Architecture and Art, Volume 5, Number 5 

18 

 Fig. 13. In Schonbrunn Gardens, thanks to the Panorama 

Train, the Gloriette Hill poses no obstacle for families with 

very small children or for people in wheelchairs: the last train 

car has a hydraulic lift for wheelchairs and baby carriages as 

well as a boarding aid  

[Source: https://www.zoovienna.at/en/zoo-and-

visitors/panorama-train/] 

 

Fig. 14. This miniature railway carries visitors to Blenheim on 

a shuttle between the house and the Pleasure Gardens  

[Source: photo David Ross http://www.britainexpress.com/ 
counties/oxfordshire/houses/Blenheim/] 

 

Fig. 15. Guided tours with an electric car in Rundale Palace 

gardens [Source: http://www.rundale.lv/turisms/ekskursijas-
ar-elektromobili-pa-rundales-pils-darzu] 

 
Fig. 16. Golf carts for rent at Versailles Gardens  

[Source: http://www.tripadvisor.co.uk] 

 

Fig. 17. The Grand Canal Versailles  

is 1670 meters long. Louis XIV ordered  

rowing boats and reduced models of ships. 

 In 1674, the Republic of Venice sent the King two gondolas 

and four gondoliers  

[Source: http://www.ourworldheritage. 
be/france.htm] 

 
Fig. 18. In the pond in  

Rundale Palace Park (Latvia) boating is possible 

[Source: http://rundale.net/pakalpojumi/] 

 

 Fig. 19. Riding on the tourist boat is the best way to observe 

the beauty of the Old Town of Riga  

[Source: http://www.skyscrapercity.com/] 

 Fig. 20. The pond in Cesu Castle Park, where it is possible to 

go boating in the small vessel ñKarlisò  
[Source: www.tourism.cesis.lv] 

https://www.zoovienna.at/en/zoo-and-visitors/panorama-train/
https://www.zoovienna.at/en/zoo-and-visitors/panorama-train/
http://www.britainexpress.com/%0bcounties/oxfordshire/houses/Blenheim/
http://www.britainexpress.com/%0bcounties/oxfordshire/houses/Blenheim/
http://www.rundale.lv/turisms/ekskursijas-ar-elektromobili-pa-rundales-pils-darzu
http://www.rundale.lv/turisms/ekskursijas-ar-elektromobili-pa-rundales-pils-darzu
http://www.tripadvisor.co.uk/
http://www.ourworldheritage.be/france.htm
http://www.ourworldheritage.be/france.htm
http://rundale.net/pakalpojumi/
http://www.tourism.cesis.lv/
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Fig. 21. A good example of a children's playground in a 

historical park is Kongens Have in Copenhagen, Denmark. 

The playground is surrounded by a hedge  

[Source: http://commons.wikimedia.org/wiki/Category:Kong
ens_Have] 

 
Fig. 22. A new children's playground in the renovated 

ZiemeǸblǕzmas Park in Riga  

[Source: http://www.kasjauns.lv/lv/galerijas/15059/ 

kulturas-pils-ziemelblazma] 

 
Fig. 23. A new children;s playground 

in Maskavas Garden in Riga  

[Source: http://www.photoriga.com/2013/11/ 

maskacka-playground.html] 

Fig. 24. A new playground installation in historical RaiǺa 

Park in LiepǕja, Latvia  

[Source: http://www.liepajniekiem.lv/ 
atslegvards/raina-parks] 

Only 3 respondents answered that children's 

playgrounds and installations should be incorporated 

in historical parks and gardens, 8 respondents 

answered that children's playgrounds and 

installations should not be incorporated in historical 

parks and gardens, 28 respondents answered that 

children's playgrounds and installations should  

be incorporated in historical parks and gardens - but 

with appropriate design for the historical area, 

and 12 respondents answered that children's 

playgrounds and installations should be incorporated 

in historical parks and gardens, but they should be 

placed in less noticeable areas. 

There was a tradition in Latvia to build concert 

areas in city parks. As the Latvian tradition to sing in 

choirs become popular since 1873, concert areas 

were built in historical manor parks where the they 

were not planned initially. Unfortunately, the 

historical concert areas have lost their visual quality, 

and the ones that were built in parks later did not 

have sufficient operational structure, so the historical 

composition has been destroyed. The most typical 

example is the concert area of Elejas Park, which 

was built in the historical park, as well as an 

additional asphalt road built that does not fit in the 

historical park. The question arose whether concert 

areas in historical parks are required, and 

illustrated examples included Elejas Park in the 

Jelgava region, VǛrmanes Garden, Dzeguģkalna 

Park and ArkǕdijas Park in Riga, and the  

Open Air Theatre in Regentôs Park in London.  

17 respondents answered that concert areas in 

historical parks are needed. 13 respondents answered 

that concert areas in historical parks are not required, 

while 10 respondents answered that new concert 

areas are not required, as today mobile  

constructions can be used, but the historical areas 

should be conserved. 

In historical parks, at times there appears a place 

for new monuments to commemorate famous 

persons or important events. In London's Hyde Park, 

as well as in historical parks of Riga, new 

monuments are placed. In historical parks, modern 

artist installations are placed, e.g. Baboli Garden in 

Florence, Italy. In historical parks of Latvia, 

monuments were placed both in Soviet times, 

according to the ideology of that time, and lately for 

important events and for the memory of particular 

persons. The question arose whether new 

monuments should be placed in historical parks, 

and illustrated examples included Hyde Park in 

London, Dubrovina Park in Daugavpils, Kronvalda 

Park, Uzvaras Park and KanǕlmala in Riga, Latvia. 

10 respondents answered that more new 

monuments should be placed in historical parks, and 

30 respondents answered that placement of new 

monument in historical parks is not recommended.  
 

http://commons.wikimedia.org/wiki/Category:Kongens_Have
http://commons.wikimedia.org/wiki/Category:Kongens_Have
http://www.kasjauns.lv/lv/galerijas/15059/%0bkulturas-pils-ziemelblazma
http://www.kasjauns.lv/lv/galerijas/15059/%0bkulturas-pils-ziemelblazma
http://www.photoriga.com/2013/11/%0bmaskacka-playground.html
http://www.photoriga.com/2013/11/%0bmaskacka-playground.html
http://www.liepajniekiem.lv/%0batslegvards/raina-parks
http://www.liepajniekiem.lv/%0batslegvards/raina-parks
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Fig. 25. A historical picture of the concert  

area in Vermanes Garden, Riga  

[Source: http://www.zudusilatvija.lv/ 

objects/object/24353/]

 

Fig.  26. The concert area in Vermanes Garden with seats for 

spectators in modern Riga  

[Source: wordpress.com/tag/vermanes-parka-estrade] 

 
Fig. 27. The concert area in CǛsu Castle Park  

fits well in the castle mound view  

[Source: http://www.ventspilnieki.lv/atputas_bazes/ 

apskates_objekti/776_cesu_brivdabas_estrade] 

 
Fig. 28. The memorial to the victims of the July 7, 2005, 

London bombings in Hyde Park, London  
[Source: http://www.telegraph.co.uk/news/] 

 
Fig. 29. Historical Park Uzvaras  in Riga. From 1985, a 79-

meter obelisk-shaped monument entitled ñFor the liberators of 

the Soviet Latvia and Riga from German fascist invadersò 

[Source: http://riga.pilseta24.lv/zinas/48/158323]  

Fig. 30. A monument for Oskars Kalpaks, the colonel of 

Latvian Army, as photographed on 22 June, 2006  

[Source: M.Strǭǵis http://www.panoramio.com/photo/] 

 
Fig. 31. A fragment of the Berlin Wall  

in Kronvalda Park in Riga  

[Source: http://www.vieglicelot.lv/lv/object/berlines-mura-

fragments.htm] 

Not only new monuments but also new  

buildings find their places in historical parks.  

Interesting examples are Serpentine Gallery Pavilion 

in Hyde Park that is being built by a different 

architect every year, and after a year it is razed 

again. This tradition has been practiced for 10 years 

already, and the pavilion has been built by many 

very famous architects. In the historical parks of 

Riga, new buildings appear as a form of donation,  

an example being the Chinese pavilion in Kronvalda 

Park. As Riga is the Capital of the European Culture 

in 2014, a ñSummer Cottage of Cultureò was built in 

Esplanade in Riga, where many different events took 

place. However, this building has already been razed. 

http://www.zudusilatvija.lv/%0bobjects/object/24353/
http://www.zudusilatvija.lv/%0bobjects/object/24353/
http://www.ventspilnieki.lv/atputas_bazes/%0bapskates_objekti/776_cesu_brivdabas_estrade
http://www.ventspilnieki.lv/atputas_bazes/%0bapskates_objekti/776_cesu_brivdabas_estrade
http://www.telegraph.co.uk/news/
http://riga.pilseta24.lv/zinas/48/158323
http://www.panoramio.com/user/2759602?with_photo_id=46269923
http://www.panoramio.com/photo/
http://www.vieglicelot.lv/lv/object/berlines-mura-fragments.htm
http://www.vieglicelot.lv/lv/object/berlines-mura-fragments.htm
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Fig. 32. A Chinese pavilion with gates was built in Kronvalda 

Park in Riga as a donation from Suzhou city in China 

[Source: http://livars.blogspot.com/2012/10/sudzou-kina-
pilsetas-davinata-kinas.html] 

 
Fig. 33. Tea house in KanǕlmala, Riga, constructed within the 

zone of historical greenery in 2004  

[Source: http://www.vieglicelot.lv/lv/object/ 
apsara-tejas-namins.htm] 

 
Fig.  34. Underground parking lot exit pyramids 

 in Kronvalda Park, Riga  

[Source: http://foto.lu.lv/arhiivs/2000/j_oktobris/riga/ 
index.html] 

 Fig. 35. The 2014 Serpentine Pavilion in Kensington 

Gardens by Smiljan Radiĺ [Source: Photo: Paul Grover, 
http://www.telegraph.co.uk/culture/art/architecture/] 

The question arose whether new buildings of any style 

are required in historical parks, and illustrated 

examples included Hyde Park in London,  

and Kronvalda Park, KanǕlmala and Esplanade 

 in Riga, Latvia.  

6 respondents answered that there could be new 

buildings of any style in historical parks,  

26 respondents answered that such buildings are not 

required, and 8 respondents could not decide  

on this issue.  

Creators of modern or contemporary art like to 

expose their installations in popular historical parks and 

castles to ensure numerous visits. Whether these art 

pieces make historical views more interesting and 

elicits positive emotions from visitors is an issue to be 

discussed. The most support modern artists can feel is 

in Versailles Gardens in France and in Chatsworth 

Garden in England, owned by Cavendish noble family. 

Modern or contemporary art pieces can be seen also in 

historical gardens in Latvia. The question arose 

whether contemporary art and installation objects 

should be found in historical gardens and parks, and 

illustrated examples included Versailles Palace 

Gardens and Tuileries Gardens in France, Chatsworth 

Gardens and Trentham Gardens in England,  

and parks in Riga, Latvia. 6 respondents answered that 

contemporary art and installation objects  

should be found in historical gardens and parks,  

13 respondents answered that contemporary art and 

installation objects should not be found in historical 

gardens and parks, 21 respondents answered that 

contemporary art and installation objects  

should be found in historical gardens and parks  

as a short-term exposition. 

Modern overcrowded cities lack green areas where 

inhabitants and visitors can relax. Inhabitants who do 

not have the opportunity to leave the city want to enjoy 

the contiguity of nature in city parks, sitting on the 

lawn or having a picnic there during the hot summer 

period. Traditionally urban inhabitants could be seen 

relaxing in lawns in the parks of large cities, such as 

Central Park in New York, Englisher Garten in 

Munich, and parks in Brussels, Copenhagen and 

elsewhere. There is no such tradition in historical parks 

of cities in Latvia, as it is prohibited to prevent any 

lawn maintenance problems. However, in recent years 

Riga has been visited by many tourists who want to sit 

and rest in lawns in the historical parks in the city 

center. Maintainers of these gardens do not allow it and 

indicate other possible areas to sit in lawns in other 

larger parks, such as Dzeguģkalna Park, Meģaparks and 

AnniǺmuiģas Park in Riga. The question arose 

whether it should be allowed to sit and have picnics 

in lawns in historical parks in city centers, and 

illustrated examples included Carrousel Gardens at the 

Louvre Palace in Paris, Regentôs Park London, and 

greeneries in KanǕlmala in Riga.  

 

http://livars.blogspot.com/2012/10/sudzou-kina-pilsetas-davinata-kinas.html
http://livars.blogspot.com/2012/10/sudzou-kina-pilsetas-davinata-kinas.html
http://www.vieglicelot.lv/lv/object/%0bapsara-tejas-namins.htm
http://www.vieglicelot.lv/lv/object/%0bapsara-tejas-namins.htm
http://foto.lu.lv/arhiivs/2000/j_oktobris/riga/%0bindex.html
http://foto.lu.lv/arhiivs/2000/j_oktobris/riga/%0bindex.html
http://www.telegraph.co.uk/culture/art/architecture/
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Fig. 36. South Korean minimalist painter and sculptor  

Lee Ufan is this summer's guest artist in Versailles.  

Ten new works, described as "intense and silent," have been 

placed throughout the palace and gardens  

[Source: http://news.artnet.com/in-brief/lee-ufan-exhibition-

storms-versailles] 

 
Fig. 37. Dramatic Stainless Steel Wire Fairies by Robin 

Wight in Trentham Gardens England  

[Source: http://www.thisiscolossal.com/2014/07/dramatic-
stainless-steel-wire-fairies-by-robin-wight] 

 Fig. 38. Louise Bourgeois  Maman 1999. Bronze, stainless 

steel, and marble. Tuileries Garden, Paris  
[Source: http://www.moma.org/explore/collection] 

 
Fig. 39. Installation ñSummer Cottage of Cultureò in summer 

2014 in EsplanǕde, Riga  

[Source: http://www.diena.lv/kd/muzika/ 
kulturas-vasarnica-esplanade-2014] 

 Fig. 40. Artist Guna Poga created 9 installations  

in the shape of cows within the theme of summer  

solstice at the KanǕlamala in Riga 

[Source: http://1001latvianartists.tumblr.com/post/ 
21911172467/guna-poga] 

 

 
Fig. 41. Many people enjoying a beautiful day,  

relaxing around the Carrousel Garden in Jardin des Tuileries  

[Source: http://www.tourbytransit.com/paris/things-to-
do/jardin-des-tuileries] 

 
Fig. 42. Picnics at Regentôs Park London  

[Source: http://www.ashmoreresidential. 

com/locations/regents-park/] 

 
Fig. 43. It is allowed to sit in greeneries, except on the slopes, 

in KanǕlmala in Riga, yet the lawn is not so resistant to 

endure many people sitting over the long term without 

damaging it [Source: http://nra.lv/latvija/riga/49516] 

http://www.artnet.com/artists/lee+ufan/
http://www.chateauversailles.fr/les-actualites-du-domaine/evenements/evenements/expositions/lee-ufan-versailles
http://news.artnet.com/in-brief/lee-ufan-exhibition-storms-versailles
http://news.artnet.com/in-brief/lee-ufan-exhibition-storms-versailles
http://www.thisiscolossal.com/2014/07/dramatic-stainless-steel-wire-fairies-by-robin-wight
http://www.thisiscolossal.com/2014/07/dramatic-stainless-steel-wire-fairies-by-robin-wight
http://en.wikipedia.org/wiki/Louise_Bourgeois
http://en.wikipedia.org/wiki/Louise_Bourgeois
http://en.wikipedia.org/wiki/Louise_Bourgeois
http://www.moma.org/explore/collection
http://www.diena.lv/kd/muzika/%0bkulturas-vasarnica-esplanade-2014
http://www.diena.lv/kd/muzika/%0bkulturas-vasarnica-esplanade-2014
http://1001latvianartists.tumblr.com/post/%0b21911172467/guna-poga
http://1001latvianartists.tumblr.com/post/%0b21911172467/guna-poga
http://www.tourbytransit.com/paris/things-to-do/jardin-des-tuileries
http://www.tourbytransit.com/paris/things-to-do/jardin-des-tuileries
http://nra.lv/latvija/riga/49516
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Only two respondents answered that it should be 

allowed to sit and have picnics in lawns in historical 

parks in city centers, 5 respondents answered that it 

should not be allowed to sit and have picnics in 

lawns of historical parks in city centers,  

and 35 respondents noted that it should be allowed 

only at outermost places with this special purpose.  

Conclusions 

The majority of respondents support intentions of 

creating new structural elements in historical parks 

and gardens, as these should serve the convenience, 

wellbeing and joy of the visitors of the beauty of the 

historical heritage. These structural elements are 

parking lots, cafeterias, restrooms, internal 

transportation and water leisure. It is also very 

important to give consideration to objects such  

as new monuments, new buildings, contemporary art 

pieces and installations, because they intervene on 

the landscape of the historical object's space with 

their stable volume and form. Events in historic 

places make a vital contribution to the economic 

sustainability of our heritage. They add to the 

enjoyment of countless visitors at a huge range of 

sites, from urban squares to open countryside, as 

well as generating an important source of income. 

However, the new structures needed to facilitate 

them are not appropriate in every location, and need 

to be carefully positioned and designed to avoid 

potentially disfiguring or damaging sites and 

landscapes of historical importance [17]. 

Regarding the sustainability of these objects, 

new elements in historic parks and gardens bring 

certain benefits. They sustain or enhance the 

significance of a heritage asset and the contribution 

of their setting. They reduce or remove risks  

to a heritage asset. A new element secures the 

optimum viable use of a heritage asset in support of 

it; it makes a positive contribution to economic 

vitality and sustainable communities. It is an 

appropriate design for its context and makes  

a positive contribution to the appearance, character, 

quality and local distinctiveness of the historic 

environment. New elements better reveal the 

significance of a heritage asset and therefore 

enhance our enjoyment of them and the sense  

of place. 

Provided that they are well-organized and 

carefully managed, new structures can deliver these 

benefits in a variety of ways: 

Á they can be an important source of income, 

which can help to fund the repair and 

maintenance of heritage assets; 

Á they can enrich the experience of visitors and 

encourage repeat visits to heritage assets;  

Á they can accommodate a range of cultural, 

sporting and educational activities; 

Á they can encourage tourism and the engagement 

of local communities by attracting  

visitors to special events such as festivals  

and exhibitions; 

Á they can increase the capacity of historic sites 

temporarily and bring a wider range of visitors; 

Á they can accommodate activities such  

as hospitality;  

Á some temporary structures (such as garden 

pavilions and outdoor art works) can visually 

enhance historic places, as long as their location, 

scale and design are appropriate [17].  

In order to gain all these benefits that new 

objects could bring with the least sacrifice of 

historical values, all legislative enactments 

considering the preservation of heritage should be 

met, regarded and respected. 
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Kopsavilkums. VǛsturiskajos dǕrzos un parkos sabiedrǭbas galvenais uzdevums ir saglabǕt vǛsturiskǕs un 

mǕkslinieciskǕs vǛrtǭbas. Veicot pǛtǭjumus par to, kas noticis un notiek ar vǛsturiskajiem dǕrziem un parkiem 

LatvijǕ, kaimiǺvalstǭs un RietumeiropǕ, var konstatǛt, ka daudzviet notiek lielǕkas vai mazǕkas izmaiǺas,  

kas nepiecieġamas mȊsdienǭgai ġo dǕrzu izmantoġanai. Ir restaurǛti, renovǛti un rekonstruǛti objekti,  

lielǕkǕ daǸa ir papildinǕti ar daģǕdǕm funkcijǕm un aktivitǕtǛm atbilstoġi izpratnei par to, kas ir pieǸaujams 

vǛsturiskajǕ vidǛ. TomǛr vǛl arvien trȊkst izpratnes par to, kas vajadzǭgs un ko drǭkst atǸauties ierǭkot 

vǛsturiskǕ dǕrzǕ vai parkǕ. Apsekojot ap 50 vǛsturisko dǕrzu un parku RietumeiropǕ, Baltijas valstǭs  

un LatvijǕ, konstatǛts, ka dǕrzu struktȊra papildinǕta ar daģǕdiem elementiem un aktivitǕtǛm, kuras autori 

iedala sekojoġǕs kategorijǕs: nepiecieġamie ï autostǕvvietas, informǕcijas centrs un ieejas biǸeġu kases, 

labierǭcǭbas, kafejnǭcas vai restorǕni, suvenǭru veikali; iespǛjamie ï bǛrnu rotaǸu laukumi, izbraukġana ar 

laivǕm, iekġǛjais transports, vieta koncertiem, izstǕdǛm vai tirdziǺiem; diskutǛjamie ï jauni pieminekǸi, 

jaunas bȊves (paviljoni, lapenes, tǛjas namiǺi u. c.), mȊsdienu mǕkslas un instalǕciju objekti, sporta laukumi. 

PǛtǭjuma mǛrǵis ï noskaidrot, kǕdu labumu vǛl var iegȊt no jauniem struktȊras elementiem vǛsturiskos 

parkos un dǕrzos, un kurus struktȊras elementus rekomendǛt vai no kuriem atturǛties Latvijas vǛsturiskajǕ 

vidǛ. Lai izvǛrtǛtu situǕciju vǛsturiskajos parkos un dǕrzos un izstrǕdǕtu rekomendǕcijas vǛsturisko parku un 

dǕrzu revitalizǕcijas pasǕkumiem, tika veikta dǕrzu un parku apmeklǛtǕju aptauja. Respondentu grupa tika 

izveidota no cilvǛkiem, kas saistǭti ar ainavu arhitektȊru, arhitektȊru, restaurǕciju un vǛsturi,  

kopǕ 40 respondenti. JautǕjumi bija Ǹoti vienkǕrġi, atbildami pǕrsvarǕ ar jǕ vai nǛ, tie tika ilustrǛti  

ar vairǕkiem salǭdzinoġiem piemǛriem. Respondentu vairǕkums atbalsta jaunu struktȊras elementu radǭġanu 

vǛsturiskajos dǕrzos un parkos, jo tiem jǕkalpo objekta apmeklǛtǕju ǛrtǭbǕm, labsajȊtai un priekam par 

vǛsturiskǕ mantojuma skaistumu. Ġie struktȊras elementi ir autostǕvvietas, kafejnǭcas, labierǭcǭbas, iekġǛjais 

transports, izklaides uz Ȋdens. Ƿoti nopietni jǕpǕrdomǕ par tǕdiem objektiem kǕ jauni pieminekǸi,  

jaunas bȊves, mȊsdienu mǕkslas darbi un instalǕcijas, jo tie iejaucas vǛsturiskǕ objekta ainaviskajǕ telpǕ ar 

stabilu apjomu un formu. 

Lai arǭ jaunie struktȊras elementi dod daudz labuma vǛsturisko dǕrzu un parku ilgtspǛjai un ekonomiskai 

pastǕvǛġanai, to radǭġana un apsaimniekoġana jǕsaskaǺo ar normatǭvajiem aktiem, kas saistǭti ar 

kultȊrvǛsturiskǕ mantojuma aizsardzǭbu. 

Jauni struktȊras elementi nodroġina optimǕli aktǭvu dzǭvotspǛjǭga mantojuma izmantoġanu, sniedz 

pozitǭvu ieguldǭjumu vietǛjo kopienu ekonomikǕ. Ġiem objektiem jǕbȊt kontekstǕ ar vǛsturisko vidi un 

vietǛjǕm tradǭcijǕm, jǕiekǸaujas tajǕs ar  izskatu, raksturu un kvalitǕti. VǛsturiskǕs vietas sniedz bȊtisku 

devumu mȊsu kultȊras mantojuma ekonomiskǕ ilgtspǛjǕ. TǕs iepriecina apmeklǛtǕjus ar milzǭgu iespǛju 

diapazonu, ne tikai ar dǕrzu un parku, bet arǭ ar pilsǛtu, lauku un dabas ainavǕm. TomǛr nepiecieġamo jauno 

struktȊru izvǛli  katrai vietai un jǕveic rȊpǭgi un tǕ, lai izvairǭtos no potenciǕliem ainavu bojǕjumiem vai   

teritoriju vǛsturiskas nozǭmes  izkropǸojumiem. 

Ar noteikumu, ka plǕnoġana un dizains organizǛti un Ǹoti rȊpǭgi, jaunas struktȊras var nodroġinǕt 

priekġrocǭbas daģǕdos veidos: tǕs var bȊt nozǭmǭgs ienǕkumu avots, kas var palǭdzǛt finansǛt remontu un 

uzturǛġanu vǛsturiskajam mantojumam, tǕs var bagǕtinǕt apmeklǛtǕju pieredzi un veicinǕt atkǕrtotu 

apmeklǛjumu, rodas iespǛja izvietot daģǕdus kultȊras, sporta un izglǭtojoġus pasǕkumus, tǕs var veicinǕt 

tȊrismu un vietǛjo kopienu aktivitǕti, piesaistot apmeklǛtǕjus uz ǭpaġiem notikumiem, piemǛram,  

festivǕliem un izstǕdǛm, tǕs atǸauj apkalpot plaġǕku apmeklǛtǕju kontingentu un skaitu. Ǭslaicǭgas bȊves  

(piemǛram, dǕrzu paviljoni un brǭvdabas mǕkslas darbi) var vizuǕli uzlabot vǛsturiskǕs vietas taļu atbilstoġǕ 

mǛrogǕ, pie kam saskaǺots projekts ir nepiecieġams.  

http://www.varam.gov.lv/lat/darbibas_veidi
http://www.english/
http://www.helm.org.uk/guidance-library/guidance-on-temporary-structures-for-events/temporarystructures-historic-places.pdf
http://www.helm.org.uk/guidance-library/guidance-on-temporary-structures-for-events/temporarystructures-historic-places.pdf
mailto:silvija.rubene@llu.lv
mailto:iveta.lacauniece@llu.lv


Scientific Journal of Latvia University of Agriculture 

Landscape Architecture and Art, Volume 5, Number 5 

25 

The Life and Work of Wil liam Morris 

(1834ï1896) 

Lǭva Gailuma, Una Ǭle, Latvia University of Agriculture 

Abstract. The study reflects the English designerôs, artistôs, writerôs and socialistôs  

William Morrisôs (1834ï1896) biography and creative output, highlighting the designer and 

craftsman's lifetime contribution to the decorative and applied arts sector and his participation in the 

design movement known as ñThe Arts and Crafts Movementò in Britain in the second part of the 

19
th

 century. The article examines W. Morrisôs backgrounds and artistic oeuvre, emphasizing the 

contribution to the interior decoration industry. His creative activities, as a designer and artisan, 

included the development of individual design objects, such as stained glass, textiles, wallpaper, tiles 

and furniture elements, as well as the professional performance of interior decoration. 

Key words: Arts and Crafts Movement, decorative arts, pattern-making, painting, textile 

design, wallpaper design. 

Introduction  

Arts and Crafts Movement was one of the most 

influential, fundamental and the most far-reaching 

design movements which began during the reign of 

the British Queen Victoria (1819ï1901) around 

1880 in the United Kingdom ï the most 

industiralised country of that time. In 1887 a union 

was established of multi-profile confederates, 

workshops and producers, also known as the  

Arts and Crafts Exhibition Society, from which the 

following movement later borrowed its name [2; 8]. 

The motion can be characterized as a reaction 

against the impact and consequences of the 

industrial production and the unregulated market 

that affected the design industry, craft skills and 

people's everyday lives in general, and its 

philosophy is based on the improvement of the 

standard of decorative arts, preservation of the craft 

skills and the improvement of the quality of human 

habitat. The most prominent design movements  

have been represented by a theorist and art critic  

John Ruskin (1819ï1900) and a designer,  

writer and activist W. Morris. J. Ruskin studied the  

relationship between art, society and employment,  

while W. Morrisôs applied the theoretical 

relationships in practice, emphasizing the value of 

work, satisfaction with the mastery of hand skills 

and the natural aesthetics of the raw material.  

Before the beginning of the 80ôs of the 19
th
 century, 

W. Morris had already become an internationally 

recognised and commercially successful designer 

and manufacturer; the artist society of the newly 

established Guild, took over his ideas and 

established a common approach among the 

architects, painters, sculptors and designers,  

thus spreading the philosophical ideas of the design 

movement. The breeze of the new movement rapidly 

spread throughout the Europe and the  

United States [8].  

Because of his outstanding skills and talents, the 

pattern-making  can be considered the basis of  

W. Morrisôs artistry ï the creation of brilliant 

designs for wallpaper, textiles and linoleum print, as 

well as the skillful stained glass print design, 

tapestry and embroidery works[9, 83].  

Multiple other authors have conducted studies 

and biographical overviews of W. Morrisôs personal 

life, researches on his professional activity in the 

painting artistry and applied and decorative arts, his 

contributions to the design movement Arts and 

Crafts and literary arts, as well as reports of his 

public and political activities.  

The aim of the study is to explore the  

W. Morrisôs biography and artistic creativity, 

emphasizing the contribution to the interior 

decoration industry. The assignment of the study is 

to research the biographical literature and visual 

material, to collect the most significant facts, to form 

a description of selected wallpaper and textile design 

work. 

Materials and Methods 

The study was conducted during the period from 

July 2014 to September, it is based on literature 

review and research of the materials available from 

the archives in the William Morris Gallery,  

located in Lloyd Park, Forest Road, Walthamstow, 

London, E17 4PP, United Kingdom, as well as the 

authors' previous research experience.  

W. Morrisôs stages of life ï childhood, 

adolescence, youth years, and the adult years ï were 

described based on the analysis of biographical 

literature, where, with the application of synthesis 

method, the emphasis is on the highlights of the 

interconnections in his artistic creativity; whereas, 

using the generalization method - through specific 

facts of individual's flow of life, were gathered  
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Fig. 1. William Morris [4] 

specific personality traits and professional work 

characteristics. The use of historical method 

provides insight into the beginnings of Arts and 

Crafts Movement in Britain and W. Morrisôs 

participation in its development. Biographically 

historical method detects the links between  

W. Morrisôs personal life and his artistic creativity ï 

how the environmental conditions formed his world 

view, which, in turn, affected his creative process. 

Through monographic or descriptive method, 

several interpretations were expressed regarding  

W. Morrisôs achievements in the decorative and 

applied arts over time: painting, stained glass art, 

textiles, wallpaper, tile and furniture design, 

calligraphy and prints. The conclusions on W. 

Morrisôs lifetime achievements in arts and crafts 

classes, and the impact he left on the art in the 

second half of the 19th century, in general, were 

developed on the basis of personal observation, after 

applying the induction and deduction methods. 

Results and Discussion 

William Morris was born on 25 March 1834, in 

Walthamstow area of London, in the family of 

William Morris's father of Welsh origin and mother 

Emma Shelton. He grew up in a respectable and 

prosperous large family with the older sisters Emma 

and Henrietta, and his younger siblings ï Isabella, 

Alice, Hugh, Thomas, Arthur, and Edgar [6]. 

Literary interest and artistic abilities emerged at 

an early age, and his childhood provided every 

opportunity for their development. W. Morris was 

inquisitive reader, who was mostly fascinated by 

tales of knighthood and romance. By the age of 

seven, he had read all the Waverly edition novels 

(1814) by the Scottish novelist Walter Scott  

(1771ï1832), and the impact of his favorite English 

writer Clara Reeveôs (1729ï1807) Gothic fiction 

work The Old English Baron (1778), runs through 

life and largely affects his artistic oeuvre.  

The Epping Forest, where in early boyhood he liked 

to spend time, theatrically reproducing the scenes of 

the medieval knighthood, wearing corresponding 

garment, and the presence of the Queen Elizabethôs I 

of England and Ireland ï (1533ï1603) hunting 

house, home garden, and the English botanist John 

Gerardôs (1545ï1612) book The Herbal or General 

History of Plants (1597), had instilled in him 

practical knowledge and devotion to nature, which 

was later portrayed in his creative performance by 

incorporating motives of flowers, foliage, fruit, sky 

and birds. As an eight-year-old, he expressed 

profound interest in architecture. Together with his 

father, he visited the Romanesque-Gothic Cathedral 

of Canterbury (1070ï1834), which left a strong 

impression on him [5, 20]. 

During the period from 1848 to 1850, W. Morris 

studied at The Marlborough School, where, trough 

self-study, he learned about the archaeological and 

sacred architectural industries, and where he 

enthusiastically spent time alone, exploring the 

surrounding landscape and architecture - Savernake 

Forest, Silbury Hill, Avebury big-stones and cairn of 

the megalithic age[5, 20; 22-23]. From 1851  

to 1852, he was tutored privately, and from 1852 to 

1855 he continued studies at Exeter College, Oxford 

with the intention of becoming a clergyman [4].  

The study period was significant for both the artistic 

growth and the acquisition of new like-minded 

people. The acquired contact with the artist and 

designer Edward Burne ï Jones (1833ï1898) 

evolved into a close friendship and artistic 

collaboration throughout the lifetime. During the 

study period, the personal vision of the future of life 

was strongly influenced by the literary oeuvre of 

John Ruskin, as well as the writer William 

Shakespeare (1564ï1616) and the poet Geoffrey 

Chaucer (1343ï1400) [5, 25; 28]. The rural 

environment of the Oxford City continued to 

develop his interest towards flowers and plants; his 

favorite flowers - daisies, fritillaries, and wild tulips 

ï are themes common in his design work. The time 

spent visiting the French cities of Chartres, Rouen, 

Beauvais and Amiens greatly impressed him with 

their aesthetics of the early Gothic cathedrals and the 

masterpieces of painters Jan van Eyck (1390ï1441) 

and Hans Memling (1430ï1494). From the domestic 

artists, he was mostly impressed by the  

artwork of painters from the The English  

Pre-Raphaelite Brotherhood artists' association [5, 29]. 
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Fig. 2. A detail from the If I Can wall hanging,  
designed and worked by W. Morris, 1857 [5, 36] 

Fig. 3. The Red House, designed and worked  
by author group, 1859 [5, 46] 

 
Fig. 4. George and Dragon cabinet,  

designed by P. S. Webb, painted by W. Morris, 1861 [3] 

Fig. 5. Trellis wallpaper, designed by W. Morris, 1864 [6] 

After theology studies in Oxford, W. Morris 

decided to devote his career to art. Because of his 

strong interest in architecture, in 1856 he,  

as a trainee, joined the English architect George 

Edmund Streetôs (1824ï1881) office in Oxford,  

but did not complete the whole internship time. 

While working those nine months, he felt limited 

and frustrated with his daily tasks; nevertheless, the 

time spent together with G.E.Street was substantial 

in the further expansion of designer's artistic vision; 

thus, raising the interest in the architecture.  

W. Morris always believed that architects are the 

highest-rank masters and that the decorative  

and applied art acquires meaning only  

in relation to architecture. During the internship,  

he got acquainted with the English architect  

Philip Speakman Webb (1831ï1915),  

with who he developed a close friendship and  

professionally collaborated in many projects.  

Later that same year, a poet, painter, and founder of 

The Pre-Raphaelite Brotherhood association,  

Dante Gabriel Rossetti became his friend and  

mentor (1828ï1882) [5, 32-34].  

Another important field W. Morris researched in 

The British Museum in London, were the illuminated 

manuscripts. The artist's creative motifs derived from 

the observed illuminated miniatures and the decorative 

borders of pages; DG Rossetti characterized  

W. Morrisôs manuscript works as "quite unrivalled by 

anything modern that I know" [5, 38].  

W. Morrisôs guideline for creative action was 

consistent with the view Ăthat the designer should be 

totally familiar in practical terms with the techniques of 

his chosen medium, and should never design anything 

that he could not produce with his own handsò. In 1857 

he created a wall hanging If I Can, and its linen cloth 

backing is covered with wool thread embroidery, and 

because of the texture density, appears similar to a 

tapestry [5, 37]. The base of the textile is a symmetrical 

lining composition with a light-toned homogenous 

structure background and central themes ï fruit tree, 

bird, and the title of the work ï as nuanced accents. 

In 1857 he met the English art model and muse 

Jane Burden (1839ï1914), and they got married on 26 

April 1859 in Oxford and had a family of two 

daughters ï Alice Jane (1861 to 1935) and Mary  

(1862ï1938) [4; 5, 45].  

W. Morris was convinced that aesthetic living and 

working space is essential to create an outstanding 

work [5, 45]. The artist loved all of his homes, but his 

dream house was a private house in London ï The Red 

House (1859). In its creation process he worked as a 

designer together with the architect P.S.Webb.  

The designs of the furniture and interior decorations 

were developed with the help of his family and friends 

[5, 45; 47]. The interior concept reflects the effects of 

medieval stylistics, the thoroughness of natural 

materials, and the game of texture contrasts. 
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Fig. 6. Daisy wallpaper, designed by W. Morris, 1864 [10] 

 
Fig. 7. Fruit (or Pomegranate) wallpaper,  

designed by W. Morris, 1866 [6] 

 
Fig. 8. Daisy tile, designed by W. Morris, about 1862 [6]. 

Fig. 9. Swan tile, designed by W. Morris, 1860s [6] 

Fig. 10. The Sleeping Beauty tile panel, designed by E. Burne 

ï Jones for Morris, Marshall, Faulkner and Co., 1862ï1865 

[Source: http://collections.vam.ac.uk/item/O8053/tile-panel-
burne-jones-edward/] 

Fig. 11. Morris chair, designed by P. S. Webb,  
fabric by W. Morris, about 1866 [5, 66] 
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Fig. 12. The Green Dining-Room at the South Kensington 

Museum, designed and worked by Morris, Marshall,  
Faulkner and Co., 1866 [5, 74] 

 

Fig. 13. Tracery light for St Michaelô s Tilehurst,  

designed by W. Morris, 1869 [5, 56] 

 
Fig. 14. Rossetti chair, designed by D. G. Rossetti for Morris, 

Marshall, Faulkner and Co., 1870ï1890 [6] 

After the collaborative work invested in the 

creation of cottage, the idea was born to continue 

their artistic collaboration and in 1861, together with 

like-minded colleagues, a company was founded - 

Morris, Marshall, Faulkner and Co; the aim of 

which was to create a hand-crafted design  

artwork in limited quantity. Artists' association  

was created by: designer and craftsman W. Morris,  

engineer Peter Paul Marshall (1830ï1900),  

painter Ford Madox Brown (1821ï1893),  

professor Charles Joseph Faulkner (1833ï1892), 

artist and designer E. Burne  ï  Jones, poet and 

painter D.G. Rossetti, and architect P.S. Webb.  

The essence of the business was fully consistent 

with W. Morris's professional calling, by offering 

decorative wall finishing, carving, stained glass, 

metal, and furniture design services [6]. 

As a painter, W. Morris was best able to express 

himself through creating decorative furniture and 

paintings on the ceilings [5, 44]. One of the artist's 

accomplishments is a decorative painting for 

P.S.Webbôs designed cabinet George and the 

Dragon (1861), made of mahogany, pine and oak, 

and supplemented with copper metal fittings.  

The composition includes scenes from Roman 

legend of St. George and the Dragon, as well as the 

artist himself with his wife [3]. 

The inspiration for wallpaper design was 

borrowed from the late medieval art, and is closely 

linked with the interest toward the naturalistic 

ornamentation. First Trellis wallpaper was created in 

1862 and printed only in 1864. The print motif rose-

trellis was inspired by the garden at home in 

Bexlevheath, Kent [10]. The composition is made of 

vertically organised lining motif with a dynamic 

downstream, with a evenly spaced grid and 

highlighted central element  ï permeates rosewood 

strings with birds as accents ï in the background. 

The first printed wallpaper Daisy (1864)  

became one of the most popular of the century  

[5, 71]. It portrays a meadow in naive style,  

forming a composition of horizontally arranged rows 

of flowers and a light toned background.  

In 1866 was printed the wallpaper Fruit,  

also known as Pomegranate [5, 68; 10]. The tree 

foliage with fruits arranged in an even diagonal 

composition with an alternating repeated motifs.  

During his career, he created stained glass for 

more than 400 buildings in the UK, 41 types of 

wallpapers with mostly flowers, leaves, birds and 

fruit motifs, and 5 types of ceiling wallpapers  

[5, 62ï70]. One of his favorite motifs ï Daisy ï 

frequently appeared on wallpaper, tiles and 

embroidery design.  

In 1865, after years of happy living in  

The Red House, W. Morris and his family moved to 

a new residence building, on 26 Queen Square, 

London, where used to be the companyôs office,  
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Fig. 15. Page from A Book of Verse, handwritten and 
decorated by W. Morris, 1870 [9, 144] 

Fig. 16. Design for Jasmine  
wallpaper by W. Morris, 1872 [5, 71] 

Fig. 17. Willow wallpaper,  
designed by W. Morris, 1874 [5, 73] 

 

 
Fig. 18. Acanthus wallpaper,  

designed by W. Morris, 1875 [5, 72] 

 

Fig. 19. Columbine/ Bluebell chintz,  

designed by W. Morris, 1876 [5, 15] 
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Fig. 20. African Marigold chintz,  

designed by W. Morris, 1876 [5, 90] 

 
Fig. 21. Design for Pimpernel  

wallpaper by W. Morris, 1876 [5, 84] 

 
Fig. 22. Bird wall hanging,  

designed by W. Morris, 1878 [5, 10] 

 

Fig. 23. Vine and Acanthus tapestry,  
designed by W. Morris, 1879 [5, 78] 

design studio, workshop and a jeweler's shop [5, 54].  

The company had already acquired a reputation very 

early because of the outstanding quality of their 

service. The strongest work areas were: stained 

glass, hand-painted tiles, furniture design [6].  

In the following years their range of services 

expanded to the creation of unified architecture and 

interior design projects [6]. 

The poem The Life and Death of Jason was 

published in 1867, in 1868 ï The Earthly Paradise 

[4; 5, 76]. During the period from 1868 until 1869, 

he studied and researched the Icelandic language; 

together with Icelandic scientists Eirikr Magnusson 

(1833ï1913) published the Norse sagas The Saga of 

Gunnlaug Worm-tongue and The Story of Grettir the 

Strong, in 1870 ï the English translation of prose 

Volsunga Saga [4]. 

From 1871 until the year 1873 W. Morris and his 

family rented a place of residence together with 

D.G.Rossetti in the Kelmscott Manor, located in the 

Cotswold village, Glouchestershire; from 1874, in 

the rural rest house lived only his family. From 1872 

until 1882, the family residence in London was the 

Horrington House, from 1878 ï Kelmscott House  

[5, 76ï77; 6]. 

In the period up to the year 1870, the only active 

members of the company were W. Morris,  

E. Burne ï Jones and P.S.Webb. In the community 

W.Morris had established the reputation of an 

outstanding designer. The company for him was an 

important source of income, and a form of 

generating creative confidence and artwork 

marketing [6]. 

In 1875 the company was reorganized, renaming 

it the Morris and Co, and W. Morris became the sole 

owner. One of the most important steps was the 

acquisition of new retail space - the establishment of 

the showroom on 449 Oxford Street, London, 

maintaining the current working space, where the 

first experiments in weaving, textile dyeing and 

printing were performed [6]. 

Hand-printed chintzes became one of the 

designer's most recognizable creative achievements. 

In total, almost 40 different design textiles were 

created with a distinctive and crisp vertical turnover 

structure and a diagonal arrangement with motifs, 

borrowed from nature: flowers, trees, leaves, fruits, 

birds, rivers. The vertically organized pattern 

derived from the medieval Spanish and Sicilian 

textiles weaving technique, whereas, the emphasis of 

diagonal orientation was inspired by the  

15th-century Italian cut velvet fabric. In 1875 began 

the first production of Tulip fabric for mass retailing. 

The printed cotton, unlike the woven, embroidered, 

tapestried and hand-tufted rug textiles, have been 

available for purchase for people with average 

income ï for pillow cases, small furniture 

upholstery, and wall decor [5, 87ï92]. 
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Fig. 24. Flower Garden woven silk,  
designed by W. Morris, 1879 [5, 95] 

Fig. 25. Sunflower wallpaper,  

designed by W. Morris, 1879 [5, 94] 

 
Fig. 26. South Kensington Museum interior,  
decorated by Morris and Co., 1880 [9, 75] 

Fig. 27. St James woven silk damask,  
designed by W. Morris, 1881 [5, 96] 

Fig. 28. Brother Rabbit chintz,  
designed by W. Morris, 1882 [5, 90] 

Fig. 29. Eyebright printed cotton,  

designed by W. Morris, 1883 [5, 93] 

 
Fig. 30. Kennet printed cotton,  

designed by W. Morris, 1883 [5, 89] 
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Fig. 31. Honeysuckle wallpaper,  

designed by W. Morris, 1883 [5, 15] 

 

Fig. 32. Wandle chintz,  
designed by W. Morris, 1884 [5, 91] 

 
Fig. 33. Granada woven silk velvet brocaded with gilt thread, 

designed by W. Morris, 1884 [5, 97] 

Similar trends can be observed in the wallpaper 

design, which reflects the artist's natural ability  

to sort the elements in the symmetric upward-

winding compositions [5, 94ï95]. 

Weaving technique was one of the first craft 

industries that suffered as a result of mass-

industrialization. Hand weaving art had been 

particularly close to W. Morris ï it is reflected in the 

lecture The Lesser Arts of Life, published in 1882. 

The designer mastered the weaving technique by 

self-studying from the pre-Revolution period French 

engineering school Arts et M®tiersôs handbook, 

considering that a designer should be able to weave 

on his own. W. Morrisôs woven textiles were made 

 

 of silk, wool and a combination of these two thread, 

which ensured that the woven woolen cloth was 

considerably more practical and durable, therefore, 

more suitable for curtains, wall decor and  

furniture upholstery. The woven wool fabric Bird,  

created in 1878, was extremely popular among the 

customers and by the designer himself [5, 95ï99].  

The composition of vertically directed print textiles 

is composed of mirrored symmetry; the background 

is characterized by a smooth arrangement of leaves 

and flowers, highlighting the central theme - birds. 

Within the company, W. Morris, in collaboration 

with his colleagues E. Burne ï Jones, P. Webb,  

a British textile and stained glass artist John Henry 

Dearle (1859ï1932), co-created tapestries.  

W. Morris considered tapestry techniques to be the 

most exalted of all weaving techniques. Designer 

admired medieval tapestry art and greatly disliked 

the tapestry work of the French factory  

La Manufacture des Gobelins. W. Morrisôs original 

embroidery structure was very similar to the tapestry 

fabric. The large-scale textile Vine and Acanthus 

(1879) was the first woven tapestry made of wool 

and cotton warp [5, 98ï101]. In the textileôs central 

mirrored symmetry composition, between the 

densely grouped vines, is the discretely incorporated 

bird motif.  

In 1881, due to the limited space, the work space 

was moved from London 26 Queen Square to the 

factory at Merton Abbey. The first decade of the 

designer's business career had been the most 

productive and fruitful, with more than 600 kinds of 

wallpaper, chintzes, woven fabrics, damasks, 

carpets, tapestries, rugs, stained glass and 

embroidery [6]. 

W. Morris was a socialist sympathizer, who, 

during the period from 1884 to 1890, published an 

article Art and Socialism and the book A Summary  

of the Principles of Socialism. He was the founder  

of the Socialist League and actively engaged in the 

political processes, and has been arrested in 

connection with the free speech demonstrations [6]. 

W. Morrisôs studies and practical experiments, 

using natural dyes, were ones of his particularly 

important achievements ï he developed formulae of 

natural dyes, which were described in detail in his 

essay Of Dyeing as an Art (1889): blue from indigo 

and Woad; red from the Kermes and Cochineal 

insects and the madder plant; yellow from weld, 

poplar, osier, birch, broom and quercitron; brown 

from walnut tree roots. The produced colors were 

used to dye textiles [5, 82; 85]. 

In the essay Textiles, published in 1893,  

he described textile fabrication and decorating 

options ï advisable nuances that were necessary to 

create excellent quality woven fabric, using tapestry, 

handmade and  mechanical  printing,  painting  and  
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Fig. 34. The Golden Legend titlepage,  
designed by W. Morris, 1892 [5, 118] 

 
Fig. 35. Troy typeface,  

designed by W. Morris, 1892 [5, 119] 

 

Fig. 36. The Works of Geoffrey Chaucer titlepage, designed 

by W. Morris, illustrated by E. Burne ï Jones, 1896 [5, 120] 

stitching techniques. W. Morris stressed that  

it is always crucial to assess the characteristics and 

processing capabilities of the raw material, 

maintaining its natural aesthetics and characteristics: 

ĂThe special limitations of the material should  

be a pleasure to you, not a hindrance: a designer, 

therefore, should always thoroughly understand the 

processes of the special manufacture he is dealing 

with, or the result will be a mere tour de force.  

On the other hand, it is the pleasure in understanding 

the capabilities of a special material, and using them 

for suggesting (not imitating) natural beauty  

and incident, that gives the raison dô °tre of  

decorative artò [7]. 

He learned embroidery techniques through home 

study. Embroidery for sacred purpose use and  

for everyday, as well as individual orders,  

were a significant source of revenue for the business. 

Popular products among customers were the wall 

hangings, cushion covers, fire screens, drapes, 

porti¯res, business bags, evening bags, gloves, 

nightdress cases, bell pulls, tea cosies, book covers, 

photograph frames, tablecloths, billiard table  

covers [5, 103ï104]. 

Carpet crafting is another field of art that  

W. Morris worked diligently at, in order to preserve 

it, and expressed his artistic credo: Ă... the art of 

Carpet-making, in common with the rather special 

arts of the East, is either dead or dying fast... we 

people of the West must make our own hand-made 

Carpets... and these, while they should equal the 

Eastern ones as nearly as may be in materials and 

durability, should by no means imitate them in 

design, but show themselves obviously to be the 

outcome of modern and Western ideas, guided by 

those principles that underlie all architectural art in 

commonò. The artist felt that the design of the carpet 

should be fairly simple in form, with moderately 

unobtrusive motifs of nature ï tree foliage, flowers, 

birds and animals, developed in opposite  

colours [5, 107ï108].  

The founding of an independent private 

publishing company ï Kelmscott Press ï in 1891, 

London, was the next logical step in the process of 

expressing his interests in medieval illuminated 

manuscripts. According to W. Morris, printing had 

been one of the sectors that degraded during the 

commercialization process, and his goal was  

to restore the type-designing, fine printing, and book 

production. W. Morris had not only been a collector 

of illuminated manuscripts, but also a brilliant 

calligrapher and illuminator [5, 116]. 

W. Morris, inspired by 15th-century letter art, 

developed a Gothic Typeface Troy, with more than 

600 design sets of initials, borders, title pages, 

inscriptions, and printers' marks [5, 120ï121]. 

During the period from 1894 to 1896, he 

published his fiction novel The Wood Beyond the 
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World and The Well at the World's End, as well as 

started working on the book The Works of Geoffrey 

Chaucer, taking part as a designer in its development, 

and invited E. Burne ï Jones as an illustrator [4]. 

W. Morris died in Kelmscott House on October 3, 

1896 [6]. The company Morris and Co. continued their 

business until 1940, when, under the influence of  

The Second World War, it was voluntarily liquidated 

[5, 80]. The British fabric and wallpaper manufacturer 

Arthur Sanderson and Sons Limited bought  

the company with the showroom, equipment and 

materials [1]. The company under the name of Morris 

and Co. operates today, continuing the tradition 

prophesied by W. Morris and maintaining the 

uniqueness of the design. 

Conclusion  

W. Morrisôs professional activity is characterized 

by the harmony between the theory and practice ï the 

results from researches and practical experiments have 

allowed developing the artistic oeuvre that is based on 

the philosophy of creating an excellent quality design 

work, preserving and developing the traditional 

craftsmanship, and highlighting the importance  

of manual labor. The self-education had a significant 

impact on the enhancement of his creative 

performance; Through self-study he acquired skills  

in architecture, stained glass artistry, textile, wallpaper 

and tile design, prints and calligraphy. 

W. Morris is considered one of the most 

remarkable personalities involved in the development 

of the Arts and Crafts design movement. Because of 

the hard work and the continuous development of 

his professional skills during life, he gained  

a respectable status in the society both in the UK and 

overseas. His artistic beliefs and perception of 

quality in human habitats had reached understanding 

among wide audience, through participation in local 

and international exhibitions. 

The uniqueness of his artistic creativity is 

primarily based on a thorough research of nature,  

as a source of inspiration, and the observation  

of medieval art stylistics. Through linking the 

performance with the general activity of the  

Arts and Crafts design movement, W. Morris 

especially succeeded in developing the approach for 

the improvement of the craft quality standard in the 

textile and wallpaper design fields, thus, gaining 

popularity until the present day. The designer and 

artisan's contribution to the art of interior decorating  

can be considered a substantial resource for research 

and can be a useful source of information for 

developing modern living environment projects.  

W. Morrisôs textile and wallpaper printing oeuvre 

can be considered an indispensable contribution  

with an existing value in the applied and decorative  

arts industry. 

The provided insight on W. Morris, as a designer 

and craftsman, should be continued also in other 

studies and linked with the interior design field ï the 

research of arts and crafts traditions and  

development of authentic or eclectic styles for 

interior design projects. 
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Kopsavilkums. PǛtǭjums atspoguǸo angǸu dizainera, mǕkslinieka, rakstnieka, sociǕlista Viljama Morisa  

(1834ï1896) dzǭves gǕjumu un mǕksliniecisko daiǸradi, uzsverot dizainera ï amatnieka mȊģa ieguldǭjumu 

dekoratǭvi lietiġǵǕs mǕkslas nozarǛ un lǭdzdalǭbu 19. gs. 2. puses dizaina kustǭbǕ ĂArts and Craftsò 

LielbritǕnijǕ. PǛtǭjuma mǛrǵis ir izzinǕt V. Morisa dzǭves gǕjumu un mǕksliniecisko daiǸradi, akcentǛjot 

ieguldǭjumu interjera apdares nozarǛ. 
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ĂArts and Craftsò bijusi viena no ietekmǭgǕkajǕm, pamatǭgǕkajǕm un tǕlejoġǕkajǕm dizaina kustǭbǕm, kas 

aizsǕkusies britu karalienes Viktorijas (1819ï1901) valdǭġanas laikǕ ap 1880. gadu LielbritǕnijǕ ï tǕ laika 

visindustrializǛtǕkajǕ valstǭ pasaulǛ. 1887. gadǕ dibinǕta plaġa profila domubiedru, darbnǭcu un raģotǕju 

biedrǭba ĂArts and Crafts Exhibition Societyò, no kuras mǕkslas kustǭba aizguvusi savu nosaukumu.  

Kustǭbas pamatnostǕdne raksturojama kǕ pretreakcija rȊpnieciskǕs raģoġanas ietekmei un neregulǛta tirgus 

sekǕm attiecǭbǕ uz dizaina nozari, amatniecǭbas prasmǛm un cilvǛka ikdienu kopumǕ, un tǕs filozofija balstǭta 

uz dekoratǭvǕs mǕkslas standarta pilnveidi, amatniecǭbas prasmju saglabǕġanu un cilvǛka dzǭvesvides 

kvalitǕtes uzlaboġanu. IevǛrojamǕkie dizaina kustǭbas pǕrstǕvji bijuġi teorǛtiǵis, mǕkslas kritiǵis  

Dģons Raskins (1819ï1900) un dizainers, rakstnieks, aktǭvists V. Moriss. D. Raskins pǛtǭjis attiecǭbas starp 

mǕkslu, sabiedrǭbu un nodarbinǕtǭbu, savukǕrt, V. Moriss teorǛtiskǕs sakarǭbas pielietojis praksǛ,  

uzsverot darbu kǕ vǛrtǭbu, gandarǭjumu par roku meistarǭbas prasmǛm un izejmateriǕlu dabisko estǛtiku.  

Lǭdz 19. gadsimta 80. gadiem V. Moriss kǸuvis starptautiski pazǭstams, komerciǕli veiksmǭgs dizaineris un 

raģotǕjs; jaundibinǕtǕs tirgotǕju ǥildes, mǕkslinieku sabiedrǭba pǕrǺǛmusi viǺa idejas un atspoguǸojusi 

vienotu pieeju arhitektu, gleznotǕju, tǛlnieku un dizaineru starpǕ, ġǕdǕ veidǕ izplatot dizaina kustǭbas 

fizolofiskos ideǕlus. Virziena vǛsmas strauji izplatǭjuġǕs EiropǕ un Amerikas SavienotajǕs Valstǭs. 

 V. Moriss dzimis 1834. gada 25. martǕ Valthamstovas rajonǕ LondonǕ, velsieġu izcelsmes tǛva  

Viljama Morisa un mǕtes Emmas Ġeltones ǥimenǛ. Uzaudzis cienǭjamǕ un pǕrtikuġǕ daudzbǛrnu ǥimenǛ,  

kur vecǕkǕs mǕsas ir Emma un Henrieta, jaunǕkǕs mǕsas un brǕǸi ï Izabella, Alise, HjȊ, Tomass, ArtȊrs, 

Edgars. LiterǕrǕ interese un mǕkslinieciskǕs spǛjas parǕdǭjuġǕs ievǛrojami agrǕ vecumǕ, bǛrnǭbas gados 

bijuġas visas iespǛjas nodoties to attǭstǭġanǕ. Lǭdz septiǺu gadu vecumam izlasǭjis visas skotu romantisma 

rakstnieka Valtera Skota (1771ï1832) noveles izdevumǕ ĂVǕverlijsò (1814), un, iecienǭtǕkǕ angǸu rakstnieces  

KlǕras Rǭvas (1729ï1807) gotiskǕs literatȊras darba ĂVecais angǸu baronsò (1778) atstǕtais iespaids caurvijas 

dzǭves garumǕ un lielǕ mǛrǕ iezǭmǛ mǕksliniecisko daiǸradi. Epingas meģs, kur bǛrnǭbas gados paticis 

uzturǛties un teatrǕli atveidot viduslaiku bruǺinieka tǛlu atbilstoġǕ ǥǛrbǕ, tajǕ esoġais Anglijas un Ǭrijas 

karalienes Elizabetes I (1533ï1603) medǭbu nams, piemǕjas dǕrzs, angǸu botǕniǵa Dģons Dģerarda  

(1545ï1612) grǕmata ĂAugi jeb vispǕrǛjǕ augu vǛstureò (1597) ir devis praktiskas zinǕġanas un radǭjis 

pieǵerġanos dabai, savǕ radoġajǕ veikumǕ atspoguǸojot ziedu, koku lapotnes, augǸu, debesu un putnu motǭvus.  

AstoǺu gadu vecumǕ novǛrota izteikta interese par arhitektȊru, kopǕ ar tǛvu apmeklǛta romǕnikas un gotikas 

stila Kenterberijas katedrǕle (1070ï1834), kas atstǕjusi spǛcǭgu iespaidu. No 1851. gada lǭdz 1852. gadam 

skolojies privǕti, no 1852. gada lǭdz 1855. gadam studǛjis Ekseteras koledģǕ OksfordǕ ar nodomu kǸȊt par 

garǭdznieku. Studiju laiks bijis nozǭmǭgs gan mǕkslinieciskajǕ izaugsmǛ, gan jaunu domubiedru iegȊġanǕ. 

IepazǭġanǕs ar mǕkslinieku un dizaineru Edvardu BǛrnu ï Dģonsu (1833ï1898) pǕrtapusi par cieġu draudzǭbu 

un mǕksliniecisko sadarbǭbu mȊģa garumǕ. Studiju laikǕ un turpmǕkǕs dzǭves personisko redzǛjumu spǛcǭgi 

ietekmǛjis D. Raskina, kǕ arǭ rakstnieka Viljama Ġekspǭra (1564ï1616) un dzejnieka Dģefrijs Ļosera  

(1343ï1400) literǕrǕ daiǸrade. PǛc teoloǥijas studijǕm OksfordǕ, V. Moriss nolǛmis veltǭt savu karjeru 

mǕkslai. Balstoties uz padziǸinǕto interesi par arhitektȊru, 1856. gadǕ kǕ praktikants sǕcis strǕdǕt angǸu 

arhitekta Dģordģa Edmunda Strǭta (1824ï1881) birojǕ OksfordǕ, taļu neizgǕjis pilnu prakses laiku. 

NostrǕdǕto deviǺu mǛneġu garumǕ juties ierobeģots un neapmierinǕts ar ikdienas pienǕkumiem, tomǛr 

aizvadǭtais laiks kopǕ ar D. E. Strǭtu bijis lietderǭgs ï paplaġinǕjis dizainera redzǛjumu un raisǭjis interesi par 

arhitektȊru dzǭves garumǕ. V. Moriss vienmǛr uzskatǭjis, ka arhitekts ir augstǕkǕs pakǕpes meistars un lietiġǵi 

dekoratǭvǕ mǕksla iegȊst nozǭmi tikai saistǭbǕ ar arhitektȊru.  

  V. Moriss bijis pǕrliecinǕts, ka estǛtiska apkǕrtǛja dzǭves un darba telpa ir bȊtiska, lai radǭtu izcilu darbu, 

profesionǕlo darbǭbu raksturo teorijas un prakses saskaǺa ï pǛtǭjumu un praktisko eksperimentu rezultǕti 

ǸǕvuġi pilnveidot mǕksliniecisko daiǸradi, kuras filozofija balstǭta uz izcilas kvalitǕtes dizaina darbu radǭġanu, 

saglabǕjot un attǭstot tradicionǕlǕs amatniecǭbas prasmes, uzsverot roku darba nozǭmǭbu.  

Paġizglǭtǭba ieǺǛmusi nozǭmǭgu vietu radoġǕ veikuma pilnveidǛ, paġmǕcǭbas ceǸǕ apgȊtas zinǕġanas 

arhitektȊras jomǕ, iegȊta kompetence vitrǕģas, tekstiliju, tapeġu un flǭģu dizaina, iespiedgrafikas un 

kaligrǕfijas nozarǛs. Pateicoties apdǕvinǕtǭbai un izkoptam talantam, grafiska apdruka uzskatǕma par  

V. Morisa mǕkslas pamatu ï radǭti izcili tapeġu dizaina paraugi, tekstiliju un linoleju apdrukas, raksta izstrǕde 

atspoguǸojas arǭ vitrǕģas, izġuvumu un gobelǛnu daiǸradǛ. MǕkslinieciskǕs daiǸrades unikalitǕte pamatǕ 

balstǕs uz pamatǭgu dabas, kǕ iedvesmas avota, izpǛti un viduslaiku mǕkslas stilistikas novǛrojumiem. 

RadoġǕ darbǭba ietvǛrusi atseviġǵu dizaina objektu izstrǕdi vitrǕģas, tekstiliju, tapeġu, flǭģu un mǛbeǸu dizaina 

jomǕs, kǕ arǭ profesionǕlu veikumu interjera dekorǛġanǕ. Sasaistot veikumu ar dizaina kustǭbas  

ĂArts and Craftsò virzǭbu kopumǕ, V. Morisam ǭpaġi izdevies realizǛt nostǕdni par amatniecǭbas kvalitǕtes 

standarta pilnveidi tekstiliju un tapeġu dizaina sfǛrǕs, ar ġo nopelnu iegȊstot atpazǭstamǭbu lǭdz mȊsdienǕm. 

Dizainera ï amatnieka ieguldǭjums interjera dekorǛġanas mǕkslǕ ir raksturojums kǕ izpǛtes vǛrts resurss un 

informǕcijas avots mȊsdienu dzǭvesvides projektu izstrǕdǛ. V. Morisa tekstila un tapeġu apdrukas daiǸradi var 

uzskatǭt par neaizstǕjamu ieguldǭjumu ar pastǕvoġas vǛrtǭbas nozǭmi lietiġǵi dekoratǭvǕs mǕkslas nozarǛ. 
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The revival of the Liepupe Manor - 

synthesis of the values of the architectural 

and cultural - historical environment  

over time 

JǕnis Zilgalvis, a full member of the Latvian Academy of Sciences 

Abstract. The Manor House at the Liepupe Manor and the building are a considerable architectural testimony 

of the 18th, 19th centuries. The Manor House has largely retained its authenticity, including the interior and its 

research is a challenge. Several authors have paid their attention to this theme before, but a new modern 

perspective on all the estate heritage is not generally found. It is essential to keep track of the progress of the 

Manor House not only from  its start, but also through the times of the agrarian reform, the Soviet and Latvian 

rebirth.  

Keywords: architectural heritage, manor architecture, monument protection and restauration. 

The owners of the estate and architecture  

of the Manor House over time 

During the Great Northern War, the Liepupe 

Manor (Pernigel), like all Vidzeme was thoroughly 

devastated. The owner of the estate Friedrich 

Wilhelm von Meck returned back to his abode  in 

1723. During the Great Northern War, he fought on 

the Swedish side and after the defeat, he was a 

prisoner in Russia for many years. At first, he 

managed the estate together with his brother, but 

after three years he became the sole owner. He died 

in 1744, but could experience the marriage of his 

wifeôs sister Jacobine von Dunten, the heir of Dunte 

(Ruthern), with the famous romancer Hieronymus 

Karl Friedrich M¿nchausen. Thus, the widow of F. 

V. Meck - Sophie Auguste von Meck had to build 

the new Manor House. It can be assumed that a 

certain role was also played by von Meckôs son 

Georg Friedrich, who served in the Saxon army. His 

prolonged absence did not give many opportunities 

to intervene directly in the construction of the house, 

but his service in Saxony certainly affected his taste 

and Georg Friedrich von Meck could propose the 

artistic slant of the new Manor House [1]. The 

completion time of the construction of the Manor 

House at the Liepupe Manor with metal forged 

figures 1751 is noted in the gable. The author of the 

project of the Manor House is the mason  Johann 

Andreas Haberland, father of the famous architect 

Christoph Haberland from Riga. He came from 

Saxony and in 1749 became a citizen of the city of 

Riga. A little later he married a daughter of the 

mason Christoph Meinert from Riga and diligently 

worked in Vidzeme. His work at Liepupe must be 

considered as his early achievements, if we compare 

them to the manor houses designed by him at the 

Aizkraukle Manor and the Linde Manor. We can 

view very similar solutions at the nearby Ǵirbiģi and  

 

 

 

Katvari manors, representing the Baroque time 

architectural expressions of estates in Vidzeme. 

The relationship of the Manor House at Liepupe 

with the Manor House at Ungurmuiģa is interesting. 

In 1762, rot was detected in the wooden house at 

Ungurmuiģa, and the only solution seemed to be the 

construction of a new house. Helene Juliane von 

Kampenhauzen, the owner of Ungurmuiģa, as the 

sample chose the Manor House at Liepupe. For this 

purpose, a drawing was prepared that could be 

considered as a copy of the draft of the Manor 

House at the Liepupe Manor. It was kept in the 

Kampenhauzen family archive [2].  

The aforementioned widow S.A. von Meck was 

buried in 1757 ï in the old Liepupe Church. After 

her, the Liepupe Manor was managed by her son 

Georg Friedrich. After his death in 1775, the estate 

became the property of his brother Johann Gotthard. 

By profession he was a lawyer and by lifestyle ï a 

very sociable person who loved to hold events and 

feasts in his property, frequently attended by 

neighboring nobles. J. G.  Von Meck, who died in 

1779, was married to Eleanor Veronica, the daughter 

of Vice-Governor General von Wiedermann from 

Riga. Six children were born to this marriage. 

Further, the estate was inherited by Friedrich von 

Meck, who also was a lawyer. In the book about 

him, Garlieb Merkel writes, ñI knew a landlord ï let 

unforgettably dear to every good man who knew him 

is my noble friend's commemoration! ï Who during 

such events rejoiced almost all the night  together 

with his merry folks. Gifts - often significant - and 

welcoming negotiations opened their hearts to him. 

The old man confidently told him his fate, the adult ï 

of his home conditions, a young man of his heart 

matters and desires. Even a kid got closer to see the  
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Fig. 1. Liepupe Manor House [Source: State Inspection for 

Heritage Protection of Republic of Latvia, Monument 

Documentation Center, 1929]  

 
 Fig. 2. Liepupe Manor House [Source: State Inspection for 

Heritage Protection of Republic of Latvia, Monument 
Documentation Center, 1919] 

 
Fig. 3. Liepupe Manor House [Source: State Inspection for 

Heritage Protection of Republic of Latvia, Monument 
Documentation Center, 1949] 

 
Fig. 4. Liepupe Manor House [Source: photo by author, 1977] 

kind grand master, who spoke as they themselves 

and cuddled him. Each oppressed sought and found 

a mate in him ... [3] F. von Meck died very early in 

1794, reaching only 25 years of age. His mother died 

in 1799, and the estate was inherited by the youngest 

son Georg Christoph von Meck. 

In 1922, the estate was alienated and later a farm 

workersô school started its work in the Manor 

House, which continued its operation until  

World War 2. During this war, the estate building 

did not suffer, but it could not be said about the park 

ï several trees the chestnut alley were felt.  

In the Soviet times, the center of the Soviet farm 

Liepupe was located in the Manor House.  

The building housed the office, the library  

and the club. The building was maintained in proper 

order. In 1983, it is stated that in the Manor House,  

the construction of the attic floor should be 

completed for the needs of the office. It is also 

mentioned there that restoration of all the 

architecturally valuable fragments and details should 

be started [4]. Around 2002, abandoned for a long 

time, the Manor House at the Liepupe Manor was 

looking for a new master and soon such was found 

in the person of the citizen of Riga ï Egita Lauska at 

the end of 2004. The restoration and renovation of 

the building lasted eight years. The works were 

completed in 2012, when on December 27, a solemn 

open-door day was held. 

The Manor House is a one-story building, with 

the base floor and the attic floor, its main facade is 

emphasized by strongly raised risalites, with the roof 

ridge being lower than the basic ridge. In the center 

of this facade, a three-aisle axis mezzanine with  

a triangular gable is placed. In front of the main 

entrance, bilateral curved stairs are made, above 

which the columns support a terrace located at the 

second-floor level. The rooms on the attic floor are 

illuminated by the Baroque-type roof windows,  

the roof cornices are richly profiled. All the window 

apertures have semi-circular lintels, which gives 

evidence of the Baroque traditions in the 

architectural solution of the facades. The rusts of the 

volume corners are restored, which in the photos 

from the 1920s are not visible [5], but discovered in 

the research of the facade polychromy. No less 

impressive is the park's facade, which, although fails 

to have risalites, but the central part of which, just as 

at the front yard, is freshened by a mezzanine with  

a triangular gable.The eastern end facade has 

preserved the Baroque-type window angles and 

hinges. In the center of the first floor, there was a 

veranda, which supposedly was built  later  than the 

building itself ï in the second half of the  

19
th
 century. The windows of the veranda were with 

a semicircular lintel and sumptuous arches were 

formed for them. Over time, the veranda has been 

lost and in its place a terrace is located today.  

A question arises ï whether to restore the lost 

veranda from old photos and drawings? It seems that 

better ï not, although ï the vestige of another time, 

it was not really appropriate for the Baroque spirit in 

the building.  

Viewing the Manor House today, the visual 

material should be looked at from the older to the 

more recent times. Separate latest photos of the 

Manor House date back to 1929 [6].They display the 

main facade and the park's facade of the house.  

The Manor House was surveyed in 1949  

(Architect M. OzoliǺġ), which is also a material 

worth of research [7]. Here, though the author has 

made a mistake, as in the representations of the long 

facades ï the roofs of both risalites with the basic 
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Fig. 5. Liepupe Manor House  

[Source: photo by author, 2014] 

 
Fig. 6. Liepupe Manor House  

[Source: photo by author, 2014] 

 
Fig. 7. Liepupe Manor House [Source: photo by author, 2004] 

volume are connected quite differently.  In the 

photos of M. OzoliǺġ of the same year, in front of 

the Manor House there can be viewed a muddy, 

rutted rural road with building materials scattered 

around, but all of the building's roof is covered with 

smooth square slate plates. 

The author of this article has visited the Liepupe 

Manor several times. For the first time in 1977, 

when the Manor House was still relatively in a good 

technical condition. In 2004, it was hardly possible 

to take a picture of the deadly gone-down building 

from the front yard as it was hidden by  pyramidal 

thujas and different shrubs. The park's facade did not 

look better ï the plantations completely hid the first-

floor facade. One part of the roof was covered with 

corrugated sheets of slate, the other one ï with tin. 

Nothing better could also be viewed in 2008 ï 

crumbling facades, desolation and hopelessness. 

Only the thujas had disappeared. 

Layout 

the layout of the building is functionally based and 

the spatial structure is logically arranged.  

The first-floor rooms are arranged in two anphilades, 

in the center, entering through the main entrance 

door, there is a hall with stairs, behind which the 

Great Hall can be reached with a further entrance  

to the park. At both ends of the building, three 

smaller rooms are located that have served for the 

needs of the household. There are also inbuilt 

fireplace chimneys. At the ends of the Manor House, 

entrances are provided for household and service 

needs not to disturb the everyday life and movement 

of the masters. Like the buildingôs volume, the 

layout is also symmetrical and  gives evidence of the 

living traditions of their time. The central part is 

devoted to the representation, the second floor ï for 

everyday living. Under the building, spacious cellars 

with cross vaults are built. They are twelve fairly 

large rooms, reachable from the entrances at both 

ends of the building. The cellar is also reachable 

from the inner rooms, through the so-called wine 

staircase located in the room from the hall to the left. 

 The indoor space and the indoor  

of the Manor House 

From the front yard, we can enter the Manor House 

through the main double doors that are restored  

and original from the Baroque period.  

In their composition, they are divided into two 

panels. The upper ones are with a fold convolution 

Baroque configuration, the bottom with an 

unwieldy, Baroque-shaped plastic surface.  

The upper part of the door leaf is richly profiled and 

the mid-lath capital is Corintian. The window at the 

top of the door was created later ï in the second half 

of the 19
th
 century �t with the Gothic form mullions. 

Opening this door, we come to the hall, but before 

getting acquainted here with the existing historical 

evidence, letôs go back ï to the already mentioned 

front door sashes. Its hinges have survived from the 

18
th 

century and that which was lost, for example, 

the key box, by analogy was exactly constructed 

from scratch. In the hall, the unique wooden 

staircase with Baroque-style balusters was restored. 

It was initially painted, as evidenced by the progress 

of the survey. The fragments are stored and exposed 

on the second floor. It may be judged that the bluish-

green tones were predominating in them. From the 

hall, the door leads to the Grand Hall. It is with  

a heavy panel division that fits well next to the 

baroque stairs. In the second half of the 19
th
 century, 

a Neo-Gothic portal was created for the sash, 

appearing in the photos from the 1970s,  

when a survey was carried out by the author of this 

article. Today, a decision is taken for placing this 

portal in the attic,  in the exhibition or the museum 

space, as an interesting testimony of the bygone 

times. It is the desire of the time to follow the 

fashion trends in architecture, namely, Neo-Gothics.  


