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INTRODUCTION PRI E KRS

The scientific journaLandscape Architecture and L at vi j as Lauksai mniecgbas
Art of the Latvia Univerity of Agriculture (LUA) z i nUt ni s KandssapegAudbecturel and Art

continues to summarize the results of the researdoypinap Ut ¢ j u mu apkopojumny) t Kas i eglti
obtained in the evaluation of the cultural and historical z v Ur t Uj ot gan kul tTrvUsturi s
urban space, rural environment, landscape space onthé d i , gan Baltijas j iras p
Baltic Sea coast. The scientific proceedings consist@fi n Ut ni sko rakstu kr Uj ums ve
two separte sections, of which Section 1 summarizesa o d a Na s , nonokaMWm iotil. apkor
research that affects the evaluation of the cultural apdUt ¢ jkuansi , sk ar kultTrvUOsturis
historical heritage in architecture, art and the study ofz v Ur t Uj umu arhitektTr 0, mOk:
the landscape space of the historic parks. ainavtelpas izzinUganU

The publications deal with the synthesis of Publ i kUci j as apllko augs
techniques and elements (graphics, paintingk val i mOkes $ a s paAUmi enu un
monumental sculpture, metal design, glass) of higlyr af i k a, gl ezni ec 9ba, mo n u I
aesthetic quality in interiors and the outdoor space, met Ul di zai ns, sti kl s) sint Uz

studying the compositional nature of the historicab Ut o t gan vUsturisko risinu

solutions, the context of the elements of the akst ur u, gan mi sdienu mo d e
contemporary maernism and construction trends ink ont ek st u un bl vniecdbas t e
architecture and art. un mUOksl 0.

This is true for form creation, color, scale, material Tas i r attiecinUms wuz for my
and structure. In the publications, the findings of thenae r i Ul u un struktiru. Publ i
researchers of the science of art and architecture abaut hi t ekt I r as zinUOtnes pUtn
the synthesis of the valuestbg cultural and historical k ul t T r vUsi deiss k U&r t daika sint
environment over timeagain clearly demonstrate thatg a iiftv W1 r ei z skai dr i pierUda t
in the national cultural policy, it is of tremendousp ol i t i kU t ai ir milz§dgga noz
importance for the development of the societys Ur t b W. atQp@agt o b r Jgatjpl emi n,
spiritual values. In particular, it should be noted that theatvijai aizrit Kul t T ras t WomB@saul es m |
year 2014 psses in theCulture signfor Latvia, i evel kot skaidru naci onUl
so laying a clearly recognizable character line of thet paz st a mQ b as raksturl ogni j
national identity on the global scale. Undeniably, thisis a s ir attiecinUms ar g u
also relevant to the study of the highly professionaNa ci on Ul Us Bi bliotUkas bl va
architecturally artistic design of the constroct mei st ar ggu arhitektoni ski m |
volume of the National Library and its importance iru n Uk as vizuUOl i est Uti skUs
the perception of the silhouette of the left bank of thbaugavas kreisU krasta siluet
Daugava River. ZinUOtnisko pUt 0 wmmuw aNalp k o p

In Section 2, the scientific research covers the studyp t v e r jTras piekrastes ai n;i
of the coastal marine landscapes, the issues tofe | pas probl EmUti kuij delsaukan
regeneration of the urbaconstruction space and theai navt el pas i zpUti . Publ i kUOc
road landscape space. The publications reflect theu | t T r vUst uri skUs vides tran
transformation processes of certain cultural and Ur mai Aas , ko ienes val sts
historical environment and changes, brought by thet t 0§ st 0 bas tendences, agr Or
country's political and economic developments20.gs.20.gad o s, kol elis i20.gsz OUci j as

the agrarian land reforminh e 6 2 0 %certufy, 50 60.92a0d 0 s un administratouvi t
the wave of collectivizabbaodgigemi s@&ka5nhs porsdnUa60s of

20" century and the administrative and territoriall P Ut ¢ ) u mi un mek ! Uj umi ga
conditions at the early stage of thé'2&ntury. promocijas dar bu i etvaros,
The research and searches within the PhD thesast zi numos i r svargQgs pienesur

the findings ofthe new researchers are important Ul Ok ami ,at mé&t @pot ciegUku l
contributions for further development of the scienceaf adar bobu starptauti skU nozot
architecture in the search of a closer and moleat vi j ai kU prezidUjogai Eir
focused cooperation in the international meaningi z | i e k ar g l'iel Oku atbil dg
as the next haljear Presidency of LatviaasacountymUk s | as zi nUtnes nozares pre
of the Ewopean Union also imposes a greates adar bobas mUrogU0U.

responsibility in the presentation of the industry of the

science of architecture and art at the level of th&j j a zZi emeNni ece

crosshorder cooperation. Editor in Chief
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The role of historical
gardens in city development
from private garden to public park.
E. F. Andr ® heritag

Vaiva DeveikieneVilnius Gediminas Technic&lniversity

Abstract. The paper providesa r evi ew of the creation of a French | ari
(18401911) and his coll aborators from Andr ®b6s 11%2),ency, S
Jules Buyssens (1872958) and others in four manors of the noble family Tyszkiewicz inLithuania.

The French tradition of public and private parks was a good example how to create parks in Lithuanian

|l andscape. E. Andr® was a | eading and famous French | ands
artofparks,awriter,andaneditorofthelatel@c entury. Andr ® and his coll aborato
end of 19th century, in 18971899. Using the extraordinary qualities of natural landscape, including in the spatial

composition natural watercourses and woods, chooginindigenous plants and implementing they own artistic

rules to earthwork gardens to create viewpoints, Andr® a
had been widely praised and admired in those days. The sustainability of historical grespaces of Traku Voke

and Palanga in urban structure of Vilnius City and Palanga city is analysed in this article.

Sustainable development of public greenery should be exposed as an example in Lithuania as well.

Keywords: Edouar d An darPark, PublicPatku a ni a, Hi storic

Introduction
Research works that were started more thani e wpoi nt s, E. Andr ® and his
20 years ago have inspired various papers amghusual compositions that had been widely praised
presentations, publications and exhibitions abouwind admired in those days in Lithuania.
famous French landscape architecd o u ar d A Mhd @i of this paper is to review park creation
(1840'1911) (Fig.1l) in severalareas in France, pr i nci pl es used by E.d Andr ® |
South America, Poland and Lithuania. All thesao form a strategy for conserving and developing
events and publications aim showing to the publithese parks as public parks in urban structure of
and professionals how VAldius WCityr ahd PRlarda @tp. SThe vewatedy hass
important and useful, and presenting his written ang start from recognizing all the existing features
theoretical work as well as his garden ¢i@® and understanding them as significant elements
which still enchant our time. of EAndr ® wor ks. At the same t
Nearly 200 parks and gardens still exist of theo give new interest in the parks.
nearly 500 originally created by E. Andr ® around th
world. In Lithuania thee are four parks created byResearch Methods
EEAndr ® and his <col |l abor aAncanadysis ophitorical iconographyl writteth i s s o n
Ren® An@rrl®2) @nd 8Belgian landscapesourcesand previous scientific publications and
architect Jules Buyssens (1871858). EAn d r ® campdrative method are being used as well
his collaborators visited Lithuania at the end ofs a visual insped¢ion of nature in situ and
19" century, in 18971899. Through the historical methods of data analysisand generalization
documentsi | ogbooks and | et tThe studyowas dereucteich akcomiand, with the
also plans of the parks from their journey to systematic comparative analysis. An important
Lithuania and Poland in 18D¥899 it is known that component ofthe work is the analysisof modern
they have been undertaking works in six pdrk&/o  conceptsof heritage managementand ad@ptation
of them, Samostrzel and Potulice, are now withiof application guidelines for E.A n d rcr®ative
Polish borders, and four parksPalanga, Lentvaris, heritagefeatureschangesand integration inurban
TrakuVoke, Uzutrakis areri Lithuania [1; 2]. developmentonditions.
Using the extraordinary qualities of natural The studyis based onanalysis of extensive
landscape, including in the spatial composition thbiographicaland bibliographical sources, previous
natural watercourses or water bodies and woodsesearchesand publications The &perience in
choosing indigenous plants and implementing theleveloping urban environment the harmony
own artistic rules to earthwork gardetoscreate aestheticand urbarsustainabilityandothercriteria
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expression principles and the creative principles of
E. A n d scl®ol(office).

One of theaims of this studys the apologetics of
local flora (especiallydendroflora used as resources
of greeneryAnotheraim of this studyis to highlight
the principles of artistic expressioof the parks
at the end of 18century and at he beginning
of 20"century, and their conservation and
sustainability irmodernconditions.

Andr ®06s creative principles &
adaptation in Lithuania

Brief biographical notes of
French landscape architect

Edouard Andr® was born in a
family where as a child he gained all the basic
knowledge about plants. He received a successful
classical education. He thenoijed famous
internationally renowned arboriculture company,
the Leroy at Angers, as a trainee. Later he went
to complete his education in the National Museum
. of Natural History in Paris where he spent
5.1 poririai i em e h NN f56R hABOer ma b
[Source: F. Andrélivier personal archive] . ’ Y .
20 he joined Parks and Promenades service in Paris.

He was lucky enough to start his career at that very
creative time, when many parks and gardens were
being developed all around Paris within
a few years, with the famousndscaperchitect
Barillet-Deschamps as a teacher [3].

E. Andr® participated in th
out parks and boulevards in Paris that transformed
Paris into a Haussmann model modern city.
His planting of the Park ButteShaumont became
his s gnatur e pi ece. I n 1866
international competition for the design of
Sefton Park, a large urban project in Liverpool,
England. He went on to design numerous parks and
gardens in France and across Europe including the
reconstruction of private parks Weldam and
Twickel in Netherlands [4], the transformation of the
Citadel of Luxembourg into a large public garden
and urban spaces, and the creation of the public
garden of Monte Carlo, Monaco as a showcase
for tropical plants. His garden and park
design philosophy is summed up in treatise
Léart des Jardins, Trait® g®
des parcs et jardins(General Treaty of the
Composition of Parks and gardens), published in
1879 and readited in 1983; 1986 [3] (Fi@).

Fig. 2. The book @n@irral ,dels8E/®anrddri ® s, whrsa ictive®® lgogiculbudst

[Source: F. Andr©livier personal ardie] as well. In 187576 Government of France sent
are analysedin a moreglobal context. Shapingthe him on an expedition to South America where
urban environmenand landscape desigprinciples he collected 3400 specimens including famous
are discussemn a basis ofspecific green space Anthurium andreanumand many Bromeliads.
(parks,squaresformationanddevelopmenmodels He maintained an experimental nursery and wrote
comparing them with then prevailing artistic numerais monographs and articles with particular

Tm
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expertse on Bromeliads. A book titled
Bromeliaceae Andreanae: description et histoire de’
brom®l i ac®es r®colt®es
et le Venezuelawas published in Paris, 1889, Ao
(re-editions by Big Bride Press, Berkley CA, 1983, I
and by C. M. E. Editions, Paris, 1998). A review or
this expedition in Columbia, Equator was publishet
in Tour du Mondg1877 1883), and rgublished in
LOAmer i que inBE9%InPaos3].al e
In 189091 Andr ® v iy and werkkd I"

‘cuador

for Montevideo city planning, which transformed
a capital of the Uruguay into modern city with parks|Eassss , -
squares and boulevards [4]. His disciple and Fig. 3. Project of Palanga Park by EdAn ®, 189 9
assistant, Charles (or Carlos) Thays (18484) [Source: Archive ENSP Versailles
went to Argentine, Buenos Aires in 1889 andswa = 5
responsible for the planning of public gardens an
treelined boulevards in city, also worked as
designer of gardens and parks in Montevideo ar|
other cities, resulting in the French atmosphere,
which is often noted in the cities [5]. ’
I n 1892 Bsappbimed as®he Wrofessol
of Horticultural and Landscape Architecture at the
French National School of Horticulture in Versailles.
Andr ® i s recognised as
of fimi xed styled or fi c
design, which consistedbf a formal park in
immediate proximity to the palace, and ther
landscaping more distant areas. The distinctiv r— glial
features used by Andr® Fig. HisProphekts ofi nleelngderi s P
harmonious placement and pleasing arrangement of [Source: Archive ENSP Versailles
artificial ~grottos, balustrades, waterfalls, andsustainability. The renovation of Paris by
mountainstyle stone structures, employment ofBaron Haussmann (1808891), the Haussmann
natural water bodies and panoramas [6]. Plan or a large modernization programrof city
In18981899 Edouard Andr @etweandl1853 iarsd 1870, nnspRezl rs@ne important
Andr ® 1104P8 6vare working in Poland architectural movements.
(2 parks) and Lithuania (4 parks) making three The renovation of Paris was meant
successive journeys [1]. In Lithuareé four manors to be total. Such considerable work required many
of count Tyszkiewicz bdbfherentAndo ®l ahbadr acdroaast.e dEng
mixed parks in Palanga, TrakWoke, Lentvaris, (1810 1878) and Jealharles Alphad
Uzutrakis (Fig. 3 and 4). The characteristic featur¢1817 1891) dealt with parks and plantations in
of Andr ® design i s t hatcollawsoratiom with ngartieheys JeBmeprd Begilleis ed t he
attributes of mixed or composite stylle extreme Deschamps (1824 8 7 3) and Edouard
formalism of geometric gardens and extremgl84Q0 1911). Haussmann expanded the fundamental
naturalism of scenic parks [2]. When designing higole of the Paris Map Services, and was in charge of
gardens, he had in mind both their aesthetidrawing the Bw avenues and enforcing the

and purely practical values. BEndr ® adcaomtsead ucti ons rul es. I n t hi
to the various functions and locations of the placegraphic design play a more important role than
thathe was required to create or transform. architecture itseM®moi rseasi d H

Cleaning up living areas implied not only a better air
circulation but also betteprovision of water and
Modern town planning theory and practice wadetter evacuation of waste. A network of large
born in 19th century on time of the Industrialavenues and rings of boulevards was completed.
Revolution. The great industrial cities with rapidThe connection between great boulevards required
growth of population and urba or industrial to create squares on the same scale. The works of
facilities and utilities were in need for commonHaussmann team converted great squaresossing
urban policy and new urban planning decisiongoints across the whole city. Green spaces in Paris
The urban planning was influenced by many factorgn the east and west borders of the city, the Bois de
not the least of which were living conditions and  Vincennes andhe Bois de Boulogne, the Parc des

French ideas to town planning and greening
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Fig. 5. The grothe in Lentvaris park, 1904. Fig. 6. The grdie in Lentvaris park, 2014.
[Source: National Archive of Wansh [Sourcephoto from author private archive

Buttes Chaumont, the Parc Monceau, and tHee st ated: FAThe surroundings
Parc Montsouris offered citizens beautiful scenergnonuments situated in huge parks, should conform
and a place to relax and spend time in naturéo laws of architecture and geometry, and gradually
In addition there were squares built in each districtnove to moralistant views whee the spontaneity of
and trees were planted along avenues [7]. nature can take ovérthis is what landscapes of the

As already mationed &ove, the great influence f ut ur e wi | | endeavour to ach
of French town planning and greening ideas watfie emphasis of indigenous species or species
admitted in South American cities such as Buenagapable of acclimatising themselves [10].
Aires, Montevideo, and others. French traditon The maj or wor ks o fedtk. Andr «
predominates in the public spacés plazas of create impressive views over the most picturesque
Buenos Aires and other citiesf the La Plata [8]. scenes of the surroundings, to create natural effects,
Many French town planners and landscape architec@gd to contrast various methods and elements.
were working in these Heused water bodles @ istreams svith Roedc falla, e 6 s
Charles (18501934) and Louis€Ernest (18611903), and ripraps, areas of greenery as viewing goint
Edouard Gautier (1853929), Charles (Carlos) gentle undulations, subtle clearings, and scenery of
Thays (18491934) instilled the achieweents of nature in bloom. His creations involved elaborate
a French urban park and/or green spaces traditiédchniques, and made a use of the generosity
into La Plata cities [8; 5]. of nature [9; 10].

By transformations of the Citadel bfixembourg The totality of all Andr ®6
and Montevideo city planning, and the placemergonstitutes a good example of the casife style:
and etablishment of public parks B.n d r ® develepment of naturally strong contrasts,
proved to be a skilledrban planner. In this study alternating picturesque and intimate scenes,
a few examples from his works were choseiramed perspectives with plant specimens, which are
to illustrate his knowhow in urban development. now reaching maturity, just as they were imagined
Though he was able to handle all kinds of stylegore than 110 years ago [10; 11]. In all parks
to cope with the necessities of the place or with thereaed by EEAndr ® in Lithuani a, a
owner 0s wi ||, h eprefdiencd betweenghe pagkdtsel and its surroundings may be
to the mixed style, which he considered as besbserved. These parks serve as a place for relaxation
corresponding to his time exigencies. A perfecior numerous visitors. The thematic and dynamic
example is both of the Lithuanian parks presdimt ~ spaces unite the beauty of landscape with scenery
this study. Plants are as essential as the compositioh ardi t ect ur e. Andr ® put a
in Andr ® wor ks . tieantwad ompiciiresdue accents (Fig. b and G).
eager to teach how to use the treasures of local
nature in order to make the best of themQld historical parks and its infrastructure for
as well as introducing interesting plants from othegustainable development of the city
countries with similar c3ustaiableeand balanceqd develapment ik wham

on

using shapes and colour nuances in a very fileer ri tories i s closely rel
way for best effects. regeneration and incorporation of green areas and
water bodies into urban structure. Some scientific
Andr® style features concepts shape this way of thinking and planning in

As mentioned above, E.termsafdhe @weenandblug retwerk aj ipfi@siructure e
6mi xedo6 or 6composi tedin gtiesy |lagdscapé secologyh econsgrvatioa naf | y
supported throughout his later accomplishment®iodiversity, —social (and also  economic)

In his General Treaty of the Composition(1879)  development factors. This methodological concept
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is presented and discussed in some international sequence of project preparation, as well as the
conferences, related to analysis of theoretical and requirements for process participants, including
practical aspects of ecological resources used in city land surveyors, architects, project developers.
planning or uban renewal process [7]. A The Law on Territorial Planing (1995 2004
Urban planners and developers have no doubts 2014. This law regulates the issues of territorial
that urban green zone environment has value and and spatial planning, sets the requirements for
influence attractiveness of adjacent urban quarters the contents of planning provisions and the
on the real property market. A place for green zones requirements imposed in respect of territorial
in the wurban development ternites should planning documents.
be found. However, this requires joint efforts ofA The Law on Greenery (20R7This law which
urban developers and planners as well as came into force as of 1 January 2008 as well as
methodological and legal grounds. Legal basis is a package of blaws should create a legal
very important in this case. background for the development and maintenance
of urban green zone system, clear regulation of
green zones, economic assessment of green zones,
The Republic of Lithuania has ratified or equally legitimating of green zone parcels and their
approwed the cultural heritage protection provisions registration in the Real Property Register.
of the UNESCO Worldvide Cultural and The majority of these laws and other regulations
Natural Heritage Protection Convention (1972)come in updated editions coordinated with the
the Convention of the European Council on th&U Treaty and the EC Directives. It makes the urban
Protection of the Architectural Heritage ofPlanning process inLithuania an integral part
Europe (Grenada, 1985), the iad European of the process and the network of management
Archaeological Heritage Protection ConventioPf the sustainable development in  Europe
(Valletta, 1992), the European Landscapécounc'l Conclusion on Architecture, 2008;

Convention (Firenze, 2000), as well as some othgp'n'oqt of tggofuro_ﬁ)_ﬁan IE(:iOPC:SIC i%n?r rioﬂf“
international Conventions and Treaties, an ommittee, ): € legislatve struments

- , tipulating the processes of implementation of urban
European Directives. Development or adoption o )

Lo . renewal projects, urban green and water systems
any new legiktion in the field of cultural ofand

. . . dgvelopment are inadequate.

natural heritage protection and regeneration is base o ]
on the priority of the requirements stipulated in thd he historical background for sustainable urban
abovementioned instruments. development

Today the following legal instruments directly  Historical parks and other urban green spaces in
regulate the recording, protemn, usage and the city are a part ofhe urban cultural heritage.
management of green and water bodies systemslinis very important subject within the various
rural and urban territories of Lithuania: structural elements, which mould the city landscape.
A The Law on Protected Areas of the Republic oOne of the main criteria for the modernity of

Lithuania (1993;2003). This law regulates European cities is the percentage of landscaped

Legal Framework

natur al and cultural greeh wsmaced in phem tarel cptodeiotcoltural @ando r d i

to the regme of natural reserves, national andhatural frame of the city (Council conclusion on
regional parks, and other protected areaarchitecture, 2005). Urban identity and social
Itis also a law on protection of landscape valuescoherence are affected by aesthetical, psycho
A The Law on Immovable Cultural Heritageemotional and social factors in addition to
Protection of the Republic of Lithuania parameters of a physical accessibility. Tenius
(1995, 2004). It regulates the protectiarsage loci, spirit of the place, is a primordial aspect within
and management of cultural heritage areas anhbe city sustainability as well as a background for
sites (e.g. parks, places) according to theisustainable urban development.
cultural weight. The city development must be balanced with the
A The Law on Land (1994; 2004). It stipulates thenatural (physical) geographical conditions, economic
tenure of land, the relations in management anidrces, and cultal trends. It should be noted
use of land, as well as management anthat the traditional stable (i.e. sustainable and
administration processes related to landbalanced) city development ideology is now trying
The latest version of this law largely focuses omo add emphasis on saltilture factor. Culture is
land administration, land management, andinderstood as a kind of factor in balancing the
appropriation of land for public needs, landinterests of ensuring theommon living locus as the
consolidation procedures. essential guarantee of human rationality,
A The Law on Construction (1996; 2003).because only a high cultural level of society
It stipulatesorganization and implementation ofis a good position to implement the sustainable
building or construction processes, defines thdevelopment goals and objectives.

9
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The sustainable use of old cultural resources, thecessary to continue the researches about
revitalisation of cultural heritage in own cityAndr ® proj ects, mostly wusing
territorial (urban) and surrounding (suburban) areemnd al so the documentation o
is one of the main paradigms for the sustainablassociation (France) [3; 12].
cultural landscape planning. There are various The present state of Traku Voke Park (F4g
examples of the city planning and development witis the result of a quite complex series of
preserving lie historical heritage as well as thetransformations and alterations: is therefore
6gr een iheithianiaa ghe @ity of Palanga evident the difficulty in exact understanding of
and Vilnius city are good examples of thisAndr ®6s project. However, it
paradigm. Criteria for a development programmeeconstruct the principal phases of the development
or development strategy of the objects obfthe park[12].

a socioeconomicultural system,such as Traku A The 18th century phase. It is sure that during the

Vokemanor and park, and otl18th centdry d fo®aad geamekical layeut e

formulated as follows [11]: was given to the park. Two boulevards of this

A Such objects are too valuable and too important original design still exist. Also the connection
for societyat-large to be totally commercialized  between Traku Voke and Lentvaris already
or sold. existed.

A Such objects are too large and too expensive # The second half of 19th century phase. Leandro
be managd and controlled or turned into  Jan Marconi (18341919) built the palee and
museums, or financed solely from governmental a new big park with geometrical flower parterre

budgets. and alley, and walks were created.

A Such objects as all manors historically hadh The end of 19th century ph:
resources of their seffnancing and seif started working in the existing park, which was
preservation (e.g. economic systems, business). transformed according to his modern concepts in

A Such objects as the majority ofamors are landscape. Traku Voke Pak (Fig.7,8)
surrounded by ageniuslacil t u wasl congaiveda & a pur@ardin paysager
They unite practical and cultural considerations. f ol | owi ng the definition gi

A Such objects generate income from activities General Treatyp. 184).
(or business), including leisure, recreation and 1970, Soviet restoration. There are more references
tourism, and educational services. Such income about the project of the landscape architect
helps financially to preserve the cultural Al f onsas K199 )k ihme restofie® th®
properties. park in the soviet time. Research report and
prepr oj ect report about E.
principles were prepared at that time by architect
and landscape architect Elena Brundzaite.
The starting point of a good city planning andF’ £ M AL : SEIE

Urban landscape strategy projedtsnvolvement of
historical greeneries

revitalisation programme is always the knowledge'*
The deeper is the knowledge, the maccurate will ¥ s
be the result. When dealing with historical patks £ & iy
necessaryto consider that the past plays a ven| G o
important role, and the revitalisation process is th &
moment in which the past turns towards the futureEW
Following this principle, thestrategy of Trakw/oke | I :
Park conservation and development has bee 'vl’_' |
prepared [12], also the Special plans to manage this===
park, Lentvaris Park, and Uzutrakis Park have been
prepared previously. The strategy of Trakoke or
Lentvaris parks revitalisation progmme has to start
from recognizing all the existing features,
understanding them as significant elements ¢
Edouard Andr® wor k, ani
necessary to make use of all the possibilities to giv
new interest and identity to the park as duwal
heritage.

The revitalisation programmes of these parks ar
in different stages and phases. The specialis! : . >
prepared the Guidelines for the restoration of Traku Fig. 8. Traku Voke palace, actual state, 2014
Voke and for other parks. However, it will be [Source: www.trakuvoke.I]

= ¢ “
- = Z

Fig. 7. Traku Voke Park, actual state

__[Source: DigitiGlobe, 2010

-

10



Proceedings of the Latvia University of Agriculture
Landscape Architecture and Art, VolurBeNumber 3

i g. . Pal anga P ayekiew Liitfmgraphyi‘rcxneRE\}Uedmrticolet 1806 birdos
[Source: Archive ENSP Versailles]

According to the Feasibility Bject of Traku Voke a fruit garden, and a place for exhibitions of

Park (20012011, M. Thoma#enette, M. Pozzana  contemporary art.

etal.), the park with a surface of 27 ha can be According to the Feasibility Project, Traku Voke

organized in four different parts with different kindshouldbecome:

of works, which are the following: A The centre of documentati on
A the parterre fleuriste and the jardin potager with works in Lithuania with a special section about
the greenhouse; Count Tyszkiewicz family and history of manor.
A the woodland landscape; A A place where horticultural exhibitions in spring
A the lake landscape; and summer are organized.
A the boulevard and the rural landscape. A One of the four parks in theubpean itinerary

The general principles to follow in the fourareas of hi stori c Andr ®b6s par ks a
are: to avoid cars to come into the park; to proted A public park, managed by Vilnius Municipality
the park with a complete fence and avoid everyone with the help of a special institution created with
to go in and vandalise vegetation and works of art; the aim to manage the park.
to find the right place for parking, services and To obtain these results it may be considered
restaurant; to manage the existing private propertigisat: it is necessary tomprove the historic,
inside the park [12]. archeologic researches and surveys of the place,

Considering the ownership there are manyo develop a real restoration and renovation project;
problems regarding both the public darprivate it is necessary to be in touch with the Lithuanian
properties. One of the most seriopsoblems is associations concerning Horticulture and Nurseries;
reaching the private properties which are in théhe Lithuanian Parks an@ardens ltinerary should
middle of the park: at least some of the privatée created; Vilnius Municipality has to establish an
houses, set amongst the lakes and the palace, shauaktitution to manage the park [12].

be reached only through a special gate. Palanga is a seaside resort famous for its mild
The man design tasks [12] in the renovationclimate. The town is surrounded by pifegest and

project are the following: sand dunes. Palanga was made a resorthat

A To organize better the ways and paths existing ibd" certury by the counts TyszkiewicZhe manor
the English part of park. palace (nowadays Amber Museum) was built and

A To design new paths and a new special ring af park was created by famous architects for count
pedestrian ways around the lakes. Felix Tyszkiewicz. The park was laid out on B

A To use the four areas to new waiy®. to use the of bogland and pind or est . Part of the
lakes for small rowing boats. was laid out as a resort area, a SPA hotel and several

A To have new elements of modern design iwillas were built.
the park, i.e. a greenhouse, an orchard and
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After World War |, the development of the resortall play a very important role in the Palanga Park
was taken over by Lithuanian Gvernment, scerery. Palanga Park is very importaintthe urban
which granted Palanga the rights of municipalitystructure of Palanga gitand Palanga as a resort
Palanga manor with park remained a pwva place as well as for citglanning and development.
ownership property. After World War Il the park
was transformed into public (Botanical) park andConclusions
extended to 86ha, while the place was given Not all of the concepts of the creators have been
over to the Artistso Asuccessilly acalized nn thesedmaners @matks;, 1 9 6 3
to the Amber Museum. some visions blurred in the events of the 20th century.

Today, just like before, pine treesmdmate in However, currently the existing elements of these
the park. Dark alders grow in more humid areasnsembles, the actualized projects, and researches,
The park has survived two World Wars andcollectively permit reconstruction of these ensembles,
a number of natural disasters (storms, whirlwindsjdapting them for modern leisur@darecreational,
The storms inflict intensive damages on the Palangailtural tourism purposes.

Park. However, with the exception of a few details, The designs of | andscape ar
the park has kept the dul ofdoregighteRarks desigred ane createdyby lm d r ®.
Trees cover60 ha of the park, field$ 24.3 ha, for rich and noble customers could be easily adapted
flowersi 0.5 ha, flowing water bodies 1.16 ha. to be public parks in the future. Both parks,

Paved and unpaved paths cover 18 km. There dfa@alanga ash Traku Voke are in the neighbourhoods

8 different buildings anda number of other that are proximate to recreational zones and can meet
architecturatonstructions [13]. public recreational needs. This is an important

The Il nventory Pl an eoofhomic Bral ogial taciod since theacdeveldpment of
administrative district of the IBcentury drafted the parks encourages efforts of various social groups,
between 1779 and 1781 shows a doest in the as well as governmental, municipal bodies,
place of the Palanga manor house and park [13joth individually and collectively.

The large collection of architectural plansdan The first and most important consideration about
drawings by German architect Franz Schwechteold green spaces or the green heritage is that it is an
(1841 1924) related to Palanga, also the plamconomic, ecological and aesthetic resource of urban
drafted by EQ) haven durvi@ed. (nfrastrgcture. The udn green areas are seen as the
Article of Ren® Andr ®mogt affactive emvironnhentall piotection tpol ang they
in Revue horticole (1906) about Palanga Parkbackground of urban ecological framework
reveals the creative prag® and artistic principles, (skeleton), as well as the social and economic factor.
which are very important for renovation designersMany ol d hi stori cal parksoé r
The experience of Palanga Park renovationr the feasibility stués are prepared in

is discussed in many presentations by park managéitnius city (e.g. Traku Voke Park, Bernardinu Park,
Antanas Sebeckas and others authors [3; 10Vlissionary Park, etc.) and Palanga city. According to
While the work of the park renovatiois still the Master Plan of both cities, balanced spatial
in progress, some aspects of this process haparameters of the landscape are preserved and the
to govern the works progress and qualitylandscape management plang @repared. Special
Baltic Sea and the bodies of water inside,plans for protection zones, landscape preservation and
Birute Hill, woods and parterres, and little rosaryrevitalisation are being prepared now.
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New structural elements and activities In
historical gardens and parks

Silvija Ruben elatvid Uniwersiy ol AGricidturen i e c e

Abstract. The main objective ofthe society in historical gardens and parks is to maintain the historical and
artistic values. Researching on what has happened and what is happening to historical gardens and parks in
Latvia, neighboring countries and Western Europe, it can be observechat in many places smaller or larger
changes are being made in order to transform the gardens to serve for contemporary use. They are restored,
renovated and reconstructed objects, the majority has been supplemented with various functions and activities,
according to the understanding about what is and what is not appropriate for the historical environment.
However, there is still a lack of understanding about what is needed and can be incorporated in the historical
garden or park. It was observed that thestructure of gardens has been supplemented with various elements and
activities while inspecting around 50 historical parks and gardens in Western Europe, Baltic States and Latvia.
Authors of these elements have divided them in the following categories:ethiequired: parking lots, information

centers and ticket of fice, restrooms, cafeterias and

playground, boating, internal transport, place for concerts, exhibitions or fairs. The discutable: New monumésy
new buildings (pavillions, gazeebos, tea houses, etc.), modernt art objects and installations, sports court. The goal
of this research is to investigate what benefits would be possible to obtain from new structural elements in
historical parks and gardens and which structural elements could be recommended and exposition of which
should be prevented in the historical Latvian environment. To assess the situation in historical parks and gardens
and to develop recommendations for historical garden and parkevitalization measures, visitors of these objects
were surveyed. The group of respondents was formed of persons who are related to landscape architecture,
architecture, restoration and history, in total 40 respondents were surveyed. Survey questions wemry simple,
most of which with yes and no answers, were illustrated with various comparative examples. The majority
of respondents are supportive towards creation of new structural elements in historical parks and gardens, as such
elements should servedr the convenience, wellness and enjoying of the beauty of historical heritage for visitors.
These structural elements are parking lots, cafeterias, restrooms, internal transportation and water leisure.
Very seriously should be thought about such objectas new monuments, new buildings, contemporaneous works
of art and installations, as they can disturb the landscape space of the historical object with their firm volume and
form. Although new structural elements might be very beneficial for the sustainabily of the historical parks
and gardens and their economic existence, the creation and maintenance of such elements has to be established
in accordance to the regulatory enactments related to the cultural heritage protection.

Keywords: historical gardensand parks, modern infrastructure, events in historical gardenshistorical values.

Introduction

The park, or garden as it was caled irCi ti ng | . Janel e, iShoul
Western Europe in the f8century and in Latvia to be left empty and quiet as a museuali ht the
even until the middle of the f&entury, was created beginning of the week? Yes, certainly, because
because of # longing for the lost paradise.initially it was meant to be a place for quiet,
In paradise nothing should remind people of theontemplative walks, observing the beauty of nature,
exhausting and often disharmonious everyday lifesometimes for pastimes (not sports), and, besides,
Paradise should be harmonious and disconnectedly for a few visitors at a time [ Thg pak or
from all the unpleasant, and a person needs to fegdrden, as art and meantime social phenomenon,
calm and hapy in such anidealized naturg?]. needs life and modern function, not an expansion of
It has been possible to observe, when researching thre variety of activities in it. Historical gardens,
what has happened and what is happening parks and castles today are visited by huge
historical parks in Latvia, in neighboring countriesamount of visitors.
and in Western Europe, that in many places greater
or smaller changes are being reddr the utilization Practical observations
of these parks. These parks are restored, renovated Authors of this research have visited historical
and reconstructed objects, and the majoritgardens in England, France, Germany, Austria, Italy,
are updated with different additional functions andpain, Sweden, Norway, Denmark, Japan, Lithuania
activities regarding the understanding about what @&nd Estonia, and all of the most significant gardens
permissible in the historical eimonment. and parks in Latvia. While getting to know the
However, there still is a lack of understanding aboutontingent of isitors and their needs, not only the
what is necessary and what is permissiblartistic and landscape values, it was found that the
to update and add in the historical garden or parkisitors can be divided into two groups:
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A visitors with professional interest: landscape
architects, architects, gardeners, historians
students with appropriate imbsts, artists,
photographers;

A tourists, guided tourist groups, students
accompanied by professors, families wit
children, couples on their wedding days.

This large variety on interest groups need to b
provided with modern operating infrastructure g
parking lots, cafeterias, stores, restrooms and oth ¢
objects. In this research various elements @ !
revitalization and structural garden and parkFIg 1. Versallles Palace |n France W|th a decent parking

i i lot that does not interfere with capturing
elements are regarded, and their meaning can be the landscape of the historical object

divided as the following: [Source:http://rentomod.wordpress.com/tharoquein-
The required: northerneuropef
Parking lots, informationenter and ticket office, ; :

restrooms, cafeterias and restaurants, souvenir store.

The possible: Z

Childrends pl aygroun¢
transport, place for concerts, exhibitions or fairs.

The discutable: :

New monuments, new buildings (pavillions,
gazeebostea houses, etc.), modernt art objects a
installations, sporting grounds.

Events in historical gardens and parks can b
divided in two groups:

Fig. 2. Parking Iotat m Palace in England.

The desired: This parking lot is for disabled persons. Parking ford¢iseof
Garden events, concerts, flower and art exhibitions. the visitors is on the lawn.
The discutable: A parking lot in close distance to hist@iobjects decreases
Picnics and sitting on theawn, wedding the quality of the landscape

Srce:h

ceremonies, hanging locks on bridge rods. Jistock jasonhawkes. com/medlia/_

The goal of this researdls to investigate what =4
benefits would be possible to obtain from nevis
structural elements in historical parks ang
gardens, and which structural elements coul
be recommendednd exposition of which should
be prevented in the historical Latvian environment. gs

Research process and results

To assess the situation in historical parks ane ﬂ ;
gardens and to develop recommendations fc
historical garden and park revitalization measure
visitors of these objects (hereinafter historical par

Flg 3.In War\Nlck‘CastIe park in England.
and gardens) were surveyed. The group of During the tourism season vehicles are parked on the lawn
respondents was formed from the visitor [Source: photo byS RubeneZOlZ]

group No.l 7 persons who are interested in =

landscape architecture, architecture, restoration a
history. In total 40respondents were surveyed.
Survey questions were very simple, most of whic
had yes and no answers, and were illustrated wit
various comparative examples. In this article onl
the most typical examples are included.

A very important element of the mern
infrastructure that has been used by visitors o
historical parks and gardens is the parking lot !
There are many examples of parking lots being F|g 4. Jelgava Palace in Latvna Vehicles
incorporated in such a manner that they do not are parked right beside the palace
disturb the landscape of historical objecst there [Sourcehttp:/www.latvia.eu/phto/jelgavapalacé
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are also parking lots situated right at the objec
The question arosavhether parking lots should
be situated in such distance that they do notS%
disturb the overall landscape and illustrated
examples included Versailles Palace imarfee,
Blenheim Palace, Trentham Gardens and Warwi
Castle in England, and Rundale Palace and Jelga
Palace in Latvia.
37 respondents answered that parking lots at tig
historical objects should be at such a distance tha

P

] ig. 5.‘Cambrd Castle in Fraihc.

they would not disturb the overalandscape; The parking lot, restaurants and cafeterias
14 respondents noted that parking lots for disabled are located in the nearest neighborhood

persons should be right at the object. [Sourcenhttp:/imww.lefigaro.fr/culture/2013/04/1j6/
In many historical parks and gardens that arg : T -

created as one complex together with palaces

castles, the information centers, ticket officeq

cafetgias and restaurants, and also restrooms &

located inside the palaces or castles, but in oth

located outside the object's territorgnd illustrated "(‘ "
examples included Chambord Castle and Chenonce vy Lol ‘
Castle Gardens in France, gnd Trentham Gardens ]. 6. Trentham Gardens in England Te pari{ing lot, stores,
Packwood House Gardens in England. cafeterias and restrooms are located in an area outside the
28respadents answered that the historical garden but comparatively near to it
object's operational structural elements should be [Sourcehttp://carolemiles.blogspot.com/2012/Q5/
located outside the object's territory. ré8pondents § ' N e B
answered that historical objects' operational structur
elements should not be located outside the objg
territory, adding that restrooms should be locate
inside the territory of the historical object. :
Outdoor cafeterias with no appropriate desig
regarding the historical landscape are installed &
many historical parks and gardens in the summ g
season. Particularldisturbing are colorful parasols, B
s e aegng e everl SO comary i .o e Conanencs o irs,
. 4 - the parking lot is located outside the territory,
a different age. It is understandable, as cafeterias and  ang an additional iding was built for the office,

- e o " 20 = 2
Fig. 7. Packwood House in England, with restored

restaurants are added to the structure of historical cafeteria, store and restrooms
parks ad gardens in modern times. The questioriSourcehttp:/janaruzena.blogspot.com/2013/12/packwood
arosewhether the architecture, design and furniture ~ housesmewgardenkitchencafd

style of the objectand illustrated examples included
Versailles Gardens and Chenonceau Castle gardens
Frarce, Blenheim Palace and Trentham Gardens S
Engl and, and LQvu squar@w
Latvia. 4
Reflections and discussions led to a large numb
of outdoor cafes cafeterias and beer
in the Old Town of
Dome Squardpr the summer season. . il A
33 respondents answered that the architecture, Fig. 8. Versailles gardenBauphin bosquets.
design and furniture should be appropriate angoffeehouse, refreshment bar: tekway service (restrooms
matched with the overall style of the object, free of charge, accessible to disabled
while 7 respondents answered that the design of these persons, baby changifigrilties)

. [Sourcehttp://www.eatingbender.com/2013/04/17/
cafeterias could be very modern europeday-two-versaille}

should be appropriate and matched with the overall&‘,
oy <
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In very large parks and gardens, there is a
opportunity to use special vehicles. This is ven
important for disabled visitors and families with
children. The question arose whether interngi
transportation in large parks and gardens is desire@# ™
and illustrated examples included Schonbrun
Gardens in Austria, Blenheim Palace Park i
England, Versailles Gardens in France and RuNd s
Gardens in Latvia.

29regpondents answered that intertrahsportation £ i
is required in large historical gardens and parks, Fig. 9. Blenheim Palace Gardens.
9 respondents answered that it is not needed, Outdoor cafeteria with green pawis
and 2 respondents could not decide upon this issue. [Source: photo b. Rubeng2014]
Of the possible types of internal transportation, @orsw :
and cart is preferred; less supported is internal rainPr'
and electric cars, and the least supported are bicyclg
Bicycles are desired only for the outermosgs
areas of parks. i

There are artificial basins, lakes, ponds and cane
in many historical parksn which boating is offered.
Back in historical times, in such basins boating wa .
common. The question aroseéhether the rental of
boats in canals and ponds of historical parks is
desired,and illustratd examples included Versailles
Gardens in France, Rdale Park, Riga Canal and
CUsu Castle Park in Lat

32 respondents answered that the rental of boats
canals and ponds of historical parks is desired, Fig. 10. The cafeterieestaurant can be found next to the
and 8 respondents answered that the rental of boats inrChenonceau Castle gardens. It is located in the orangery
canals and ponds of historical parks is nesickd. building and the design is neutral
Respondents noted that it would be desired to emplgv, [Source:http://lowe.ca/cenoncea /chenonceaycafe
boating in limited quantites and not to offer&"’f'“l
motorized water transport. 3

In historical parks and gardens, very seldo
children's playgrounds are situated, yet in Latvia thg
are common. It isypical that the artists of Riga £
gardens like A. Zeidaks and K. Barons also installg
children's playgrounds when they were planning d
reconstructing the gardens of Riga in their time
Today, children's playgrounds in Riga are bein

renovated in the historc a | Zi edo A
Grozi Akal na par ks, and ne wigédlhTrenthdnGardenssA med¢mecafeigie o unds ar
being constructed and employed in Kronvalda Park, is located outside the Italian garden

ViesturdOrzs, VUrmanes G a34cp/mww.geographorgy{piglg/adtelde p o i |
Maskavas Garden and Mi egg®il £ : Y | Wi and
Rai Aa Par ks iens plajgreynds jas
installed, as well. In large parks of London, such &
Kensington Gardens and A

incorporated in historical parks and gardensnd
illustrated examples included King's Garden
CopenhagerKensi ngt on Gar deng

ni2Li epilUjL@v@dassqweld iasRic

in London, and RaiAa Parrk g.i 3
Zi emeNbl Uzmas Park, Kronval daccugedbysummarpafiteriag Ur mane s
Garden in Riga, Latvia. [Sourcehttp://wikimapia.org/7579490/Squére
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Fig. 13.In SchonbrunGardienhanks to the anorama Fig. 17. The Grand Canal Versailles

Train, the Gloriette Hill poses no obstacle for families with is 1670 meters long. Louis XIV ordered
very small children or for people in wheelchairs: the last train rowing boats and reduced models of ships.
car has a hydraulic lift for wheelchairs and babyiages as In 1674, the Repuldl of Venice sent the King two gonide
well as a boarding aid and four gondoliers
[Sourcehttps://www.zoovienna.at/en/zamd [Sourcehttp://www.ourworldheritage.
visitors/panoramdrain/] be/france.htih

Fig. 14. This miniature railay carries visitors to Blenheiomn - Fig. 18. In the pond in

a shuttle between th®use and the Pleasure Gardens Rundale Paladeak (Latvia) bating is possible
[Soure: photo David Roshttp://www.britainexpress.com/ [Sourcehttp://rundale.net/pakalpojurhi/

counties/oxfordshire/houses/Blenhgim/

-~ = ’___42“‘5' -‘QS.'\'""

- > Adeo— i
fﬁﬁﬁh.mnnnIIII'HHHH LAt 1T
i ,jmmyu i

Fig. 15. Guided tours W|th an electnar in Runcle Palace  Fi0. 19. Riding on the tourist boat is the best way to observe
gardens$ourcehttp:/Avww.rundale.lviturisms/ekskursijas the beauty of the Old Town of Riga
ar-elektromobilipa-rundalespils-darz [Source: http:/Avw.skyscrapercity.com/]

A TRy - N ot L

F|g 16. Golf carts for rent at Versallles Gande Fig. 20. The pond in Cesu Castle Park, where it is possible to

[Sourcehttp:/Mmww.tripadvisor.co.uk go boating in the small vess
[Sourcexmww.tourism.cesis.lv
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Only 3 respondents answered that children's
playgrounds and installations should be incorfeata
in historical parks and gardens, 8 respondents
answered that children's playgrounds and
installations should not be incorporated in historical
parks and gardens, 28 respondents answered that
children's playgrounds and installations should
be incorported n historical parks and gardenbut
with appropriate dsign for the historical area,
- and 12 respondents answered that -children's
e e e e :a,\%i’"ﬁ playgrounds and installations should be incorporated
Fig. 21. A good examplef a children’s playgroundina  in historical parks and gardens, but they should be
historical park is Kongens Have in Copenhagen, Denmarkp|aced in lessaticeable areas.

The playground is surrounded by a hedge sl . .
[Sourcehnp://go%?nons.wikimedia.org/wi)lzi/Categgory:Kong Th(?re .Was a tradition in La.tVIa to .b.u"d Cof‘ceft
areas in city parks. As the Latvian tradition to sing in
choirs become popular since 1873, concert areas
were built in historical manor parks where the they
were not planned initially. Unfeunately, the
historical concert areas have lost their visual quality,
and the ones that were built in parks later did not
have sufficient operational structure, so the historical
composition has been destroyed. The most typical
example is the concert ared Elejas Park, which
was built in the historical park, as well as an
additional asphalt road built that does not fit in the
historical park. The question arosdether concert
areas in historical parks are requiredand

Fi .22 eiIren's layground in the renogate ¢ . . .
g Zi e me N'f, |ygg zmas Par k i|IIHstr:th:dg gxamples included Edg Park in the
[Sourcehttp:/Aww.kasjauns.Iv/ivigalerijas/15059/ ~ J el gava region, VUr manes Ga

kulturaspils-ziemelblazmh Par k and ArkuUdi j as Par k i n

A

Open Air Theatre in Regentds
17 respondents answered that concert areas in
historical parks are needed. 13 respondents answered
that conert areas in historical parks are not required,
while 10 respondents answered that new concert
areas are not required, as today mobile
constructions can be used, but the historical areas
should be conserved.
In historical parks, at times there appeardaae
for new monuments to commemorate famous
persons or important events. In London's Hyde Park,
as well as in historical parks of Riga, new
monuments are placed. In historical parks, modern
artist installations are placed, e.g. Baboli Garden in
Florence, Italy. In historical parks of Latvia,
monuments were placed both in Soviet times,
according to the ideology of that time, and lately for
important events and for the memory of particular
persons. The question arosevhether new
monuments should be placed ihistorical parks,
and illustrated examples included Hyde Park in
London, Dubrovina Park in Daugavpils, Kronvalda
- Par k, Uzvaras Park and KanUlr
' Flg.>24.AneW playground installation in histalRa i A a 10respondents answereq t'ham.ore new
Park in LiepUja, L &pnumgntsshouldbe placed in historical parks, and
[Sourcehttp:/mww.liepajniekiem. v/ 30 respondents answerehat placement of new
atslegvards/rainparkg monument in historical parks is not recommended.

:"S&‘.

Fig. 23. A new children;s playound

in Maskavas Garden in Riga

[Sourcenhttp:/iwww.photoriga.com/2013/11/
maskackeplayground.htrjl
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4 A v
Fig. 29. Historical Park Uzvaras in Riga. From 1985 -a 79

Fig. 25. A historical picture of the concert

area in \érmanes Garden, Riga meter obelisks haped monument entitled fAF
[Sourcehttp:/mww.zudusilatvija.Iv/ the Soviet Latvia and Riga from
objects/object/2435B/ [Sourcenhttp://riga.pilseta?4.lv/zinas/48/158323
Fig. 26.The concert area in Vimanes Garden with seats for ~ Fi9- 30. A monument for Oskars Kalpaks, the colonel of
spetators in modern Riga Latvian Army, & p_hotographed on 2_2 June, 2006
[Source: wordpress.com/tag/vermapaskaestradg [SourceM. St Inttp:/.panorlo.com/ pholo/
o R ' 2 b 2 %
Fig2 7. The concert area i n CUFg3LAdragnentoétheBerlin Kall
fits well in the castle mound view in Kronvalda Park in Riga
[Sourcehttp:/mww.ventspilnieki.lv/atputas_bazes/ [Sourcenttp:/iwww.vieglicelot.Iv/lv/object/beines mura
apskates_objekti/776_se brivdabas_estrade fragments.htrh
TS SRt e Not only new monuments but also new
buildings find their places in historical parks.
Interesting examples are Serpentine Gallery Pavilion
in Hyde Park that is being built by a different
architect every year, and after a yearis razed
again. This tradition has been practiced for 10 years
already, and the pavilion has been built by many
very famous architects. In the historical parks of
Riga, new buildings appear as a form of donation,
an example being the Chinese paviliorKionvalda
, s Park. As Riga is the Capital of the European Culture
Fig. 28. The memorial to the victims of the July 7,2005, | © 2014, a ASummer Cottage of
London bombings in Hyde Park, London Esplarade in Riga, where many different events took
[Sourcenhttp:/imww.telegraph.co.uk/newys/ place. However, this building has already beszed.
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The question arosghether new buildings of any style
are required in historical parks,and illustrated
examples included Hyde Park in London,
and Kronvalda Par k, adeKanUl ma
in Riga, Latvia.

6 respondents answered that there could be new
buildings of any style in Thistorical parks,
26 respondents answered that such buildimgsnat
required, and 8&spondents could not decide
on this issue.

i Creators of modern or contemporary art like to
Fig. 32. A Chinese pavilion with gatesvwas built in Kronvalda€Xpose their installations in popular historical parks and
Park in Riga as a donation from Suzhou city in China  castles to ensure numerous visits. Whether these art
[Sourcehttp://livars.blogspot.com/2012/10/sudzkina pieces make historical viewmore interesting and
pilsetasdavinatakinas.htm . elicits positive emotions from visitors is an issue to be
L &V S discussed. The most support modern artists can feel is
in Versailles Gardens in France and in Chatsworth
Garden in England, owned by Cavendish noble family.
Modern or contempary art pieces can be seen also in
historical gardens in Latvia. The questi@rose
whether contemporary art and installation objects
should be found in historical gardens and parkand
illustrated examples included Versailles Palace
Gardens and TuilerieSardens in France, Chatsworth
Gardens and Trentham Gardens in Ergjlan
~and parks in Riga, Latvia.réspondents answered that
- contemporary art and installation  objects

Fig 33. Teahousen Kan Ul mala, Ri ga shofid e tdulC in eribtoral tgardehs tafd® parks,
zone of historical greenery in 2004

[Sourcehttp:/Mmww.vieglicelot.Iv/Iv/object/
apsargejasnamins.htrh

13 respondents answered that copirary art and
installation objects should not be found in historical
gardens and parks, 21 respondents answered that
contemporary art and installation  objects
should be found in historical gardens and parks
as a shorterm exposition.

Modern overcrowdedities lack green areas where
inhabitants and visitors can relax. Inhabitants who do
not have the opportunity to leave the city want to enjoy
the contiguity of nature in city parks, sitting on the
lawn or having a picnic there during the hot summer
period Traditionally urban inhabitants could be seen
__relaxing in lawns in the parks of large cities, such as

Fig. 34. Underground parking lot exit pyramids Central Park in New York, Englisher Garten in
in Kronvalda Park, Riga o Munich, and parks in Brussels, Copenhagen and
[Sourcenttp://foto.lu.v/arhiivs/2000/]_oktobris/riga/ elsewhere. There is no such tradition in historical parks
index.htm] e . o L
N of cities in Latvia, as it is prohibited to prevent any
lawn maintenance problems. However, in recent years
Riga has been visited by many tourists who want to sit
and rest in lawns in the historical parks in the city
center. Maintainers of these gardens dpatiow it and
indicate other possible areas to sit in lawns in other
| arger parks, such as Dzegugk
Anni Amui gas Park in Riga. T
whether it should be allowed to sit and have picnics
in lawns in historical parks in dty centers, and

' - illustrated examples includedarrousel Gardens at the
Fig. 35. The 2014 Serpentine Pavilion in Kensington Louvr e Pal ace i n Pari s Rege
Gardenby Smi | j an PRaodHaill Grgv&,o u r ¢S eneries in KanOl mal a' in Ri
http://www.telegraph.co.uk/culture/art/architectlre/ 9

Siiae ¥ o
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Fig. 36. South Korean minimalist painter and sculptor Fig. 40. Artist Guna Poga created 9 installations

Lee Ufanis this summer'guest artist in Versailles in the shapef cows within the theme of summer
Ten new works, described as "interasd silent,” have been solstice at the KanUl amal a
placed throughout the palace and gardens [Sourcenhttp://1001latvianartists.tumblr.com/post/
[Sourcenhttp://inews.artnet.comAhrief/leeufan-exhibition 21911172467/gurpogd

stormsversaille$

Fig; 37. Dramatic Staless Steel Wire Fairies by Robin ig. 41.Many people enjoia beautiful day,

Wight in Trentham Gardens England relaxing aroud the Carrousel Garden in Jardin des Tuileries
[Sourcehttp:/imww.thisiscolossal.com/2014/07/dramatic [Sourcehttp:/mww.tourbytransit.com/paris/things-
stainlesssteelwire-fairiesby-robin-wight] do/jardindestuilerieg

Fig. 38.LouiseBourgeoisMaman 1999. Bronze, stainless Fig, .Picnicsa t Re gent o Park Londo
steel, and marble. Tuileries Garden, Paris [Sourcehttp://mww.ashmoreresidential.
[Sourcehttp:/imww.moma.org/explore/collectipn com/locations/regenisark]

Ty

Pty

AiSummer Fig:'4;3tltt|s

R .

o

al@wv_ed to $it iﬁ greeharias;remetpihﬁiﬁope$ ummer

tion

o

ﬁlg;BéfA I nstall

2014 in HMgapl anUOde, in KanUl mala in Riga, yet the |
[Sourcehttp://mww.diena.lv/kd/muzika/ endure many people sitting over the long term without
kulturasvasarniceesplanad€014 damaging it Bourcehttp://nra.lv/latvija/riga/49516
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Only two respondents answerddtit should be it; it makes a padsve contribution to economic
allowed to sit and have picnics in lawns in historicavitality and sustainable communities. It is an
parks in city centers, 5 respondents answered thatappropriate design for its context and makes
should not be allowed to sit and have picnics ila positive contribution to the appearance, character,
lawns of historical parks in city centers,quality and local distinctiveness of the historic
and 35 respondents noted that it dddoe allowed environment. New elements ther reveal the
only at outermost places with this special purpose. significance of a heritage asset and therefore

enhance our enjoyment of them and the sense
Conclusions of place.

The majority of respondents support intentions of Provided that they are waeatrganized and
creating new structural elements in historical parkcarefully managed, new structures can deliver these
and gardens, as these should serve the convenierbenefits in a variety of ways:
wellbeing and joy offte visitors of the beauty of the A they can be m important source of income,
historical heritage. These structural elements are which can help to fund the repair and
parking lots, cafeterias, restrooms, internal maintenance of heritage assets;
transportation and water leisure. It is also veryA they can enrich the experience of visitors and
important to give consideration to objects such encourage repeat visits to heritage assets;
as new monuments, new builds, contemporary art A they can accommodate a range of cultural,
pieces and installations, because they intervene on sporting and educatiahactivities;
the landscape of the historical object's space with they can encourage tourism and the engagement
their stable volume and fornEvents in historic of local communities by  attracting
places make a vital contribution to the economic visitors to special events such as festivals
sustainability of our heritageThey add to the and exhibitions;
enjoyment of countless visitors at a huge range & they can increase the capacity of historic sites
sites, from urban squares to open countryside, as temporarily and bring a wider range of visitors
well as generating an important source of incoméd they can accommodate activiies such
However, the new structures needed to facilitate as hospitality;
them are not appropriate in every ldoat and need A somdemporary structures (such as garden
to be carefully positioned and designed to avoid pavilions and outdoor art works) can visually
potentially disfiguring or damaging sites and enhance historic places, as long as their location,
landscapes of historical importance [17]. scale and design are approprifté].

Regarding the sustainability of these objects, In order to gain &lthese benefits that new
new elements in historic parks and gardens brirobjects could bring with the least sacrifice of
certain Ienefits. They sustain or enhance thehistorical values, all legislative enactments
significance of a heritage asset and the contributicconsidering the preservation of heritage should be
of their setting. They reduce or remove risksmet, regarded and respected
to a heritage asset. A new element secures the
optimum viable use of a heritage asset in support of
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The Life and Work of Wil liam Morris
(1834 1896)

Lova Gai | uLahtdaUnivensity ofAgticelture

Abstract. The study reflects t he English desi ¢
Wil liam Moril8oa disgraphyl 8nd 4creative output, highlighting the designer rad
craftsman's lifetime contribution to the decorative and applied arts sector and his participation in the
design movement known as fAThe Arts and Crafts Move
19"century. The articl e ex adaiamdeagistiobeuvrd]@mphasigifgshe bac k gr
contribution to the interior decoration industry. His creative activities, as a designer and artisan,
included the development of individual design objects, such as stained glass, textiles, wallpaper, tiles
and furniture elements, as well as the professional performance of interior decoration.

Key words: Arts and Crafts Movement, decorative arts, patternmaking, painting, textile
design, wallpaper design.

Introduction

Arts and Crafts Movementas one of the most Because of his outstanding skills and talents, the
influential, fundamental and the most-faaching patternmaking can be consideredhe basis of
design movements which began during the reign a¥. Mor r i s & ghe areation oft briliant
the British Queen Victoria (1819901) around designs for wallpaper, textiles and linoleum print, as
1880 in the United Kingdomi the most well as the skillful stained glasgrint design,
industiralised country of that time. In 1887 a uniortapestryand embroidery works[9, 83].
was established of ntidprofile confederates, Multiple other authors have conducted studies
workshops and producers, also known as thendbi ogr aphi cal overviews of V
Arts and Crafts Exhibition Societfrom which the life, researches on his professional activity in the
following movement later borrowed its name [2; 8]painting artistry and applied and decorative arts, his
The motion can be characterized as a reactiaontributions to the design movemeritrts and
against the impact and consequences tbé Crafts and literaryarts, as well as reports of his
industrial production and the unregulated markegbublic and political activities.
that affected thedesign industry, craft skils and  The aim of the study is to explore the
people's everyday lives in general, and it§. Morrisbs bi ography and
philosophy is based on the improvement of themphasizing the contribution to the interior
standard of decorative arts, preservation of the cradecoration industry. The assignment of the study is
skills and the improvement dhe quality ofhuman to resarch the biographical literature and visual
habitat. The most prominent design movementsaterial, to collect the most significant facts, to form
have been represented by a theorist and art criicdescription of selected wallpaper and textile design
John Ruskin (1819900) and a designer, work.
writer and activist WMorris. J.Ruskin studied the
relationship betwen art, society and employment,Materials and Methods
while W.Morri so6s applied Thér study washcenductedtdirriogatie period from
relationships in practice, emphasizing the value afuly 204 to Septemberit is based on literature
work, satisfaction with the mastery of hand skillgeview andresearch of the materials available from
and the natural aesthetics of the raw materialhe archives in the William Morris Gallery,
Before the beginning of thed86 s o f" centimye Idc&@ed in Lloyd Park, Forest Road, Walthamstow,
W. Morris had already becoman internationally London, E17 4PP, United Kingdom, as well as the
recognisedand commercially successful designeauthors' previous research experinc
and manufacturer; the artist society the newly W.Morrisos sife aig eclildhoaoal,f I
established Guild, took over his ideas and adolescencejouth yearsandthe adult year$ were
established a common approach among thdescribedbased onthe analysis of biographical
architects, painters, sculptors and designerdierature, where, with the application of synthesis
thus spreading the philosophical ideas of the designethod, the emphasis i®n the highlights of the
movement. The breeze of the new movement rapidlgterconrections in his artistic creativity; whereas,
spread throughout the Europe and thesing the generalization methedhrough specific
United States [8]. facts of individual's flow of life, were gathered
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inquisitive reader, who was mostly fascinated by
tales of knighthood and romance. By the age of
seven, he had read all tWaverly edition novels
(1814) by the Scottish novelist Walter Scott
(17711 1832) and the impact of his favorite English
writer Cl ar ail8®7p 6othicbfistion( 1729
work The Old English Baror{1778) runs through
life and largely affects his artistic oeuvre.
The Epping Forest, where in early boyhood he liked
to spend time, theatrically reproducitite scenesf
the medieval knighitood, wearing corresponding
garment, and the presencetioé Queerklizabettd b
of England and Ireland (1533 1603) hunting
house,home garden, and the English botadishn
Ge r a (1946 $612) bookThe Herbal or General
History of Plants (1597) had instilled in him
practical knowledge and devotion to nature, which
was later portrayed in his creative performance by
incorporating méves of flowers, foliage, fruit, sky
and birds. As an eightearold, he expressed
profound interest in architecture ogjether with his
father, hevisited the Romanesqu@othic Cathedral
of Canterbury (1070L834), which left a strong
impressioron him[5, 20].

During the period from 1848 to 185%/. Morris
Fig. 1. William Morris [4] studied at The Marlborough School, whet®ugh
specific personality traits and professional worlself-study, he learned about the archaeological and
characteristics. The use of twdcal method sacred architectural industries, and where he
provides insight into the beginnings of Arts andenthusiastically spent time alone, exploring the
Crafts Mo v e ment in B r kutreuiting larmistape aMi.architd@urSaverhdkes
participation in its development. BiographicallyForest, Silbury Hill, Avebury bigtones and cairn of
historical method detects the Ilinks betweenhe megalithic age[5, 20:22-23. From 1851
W. Morrisds personal il ithe852ahe dvashutoed pmivately, aidr £852a0 e at i vi
how the environmental conditions formed his worldL855 he continuedtudies at Exeter College, Oxford
view, which in turn, affected hiscreative process. with the intention of becoming a clergyman [4]
Through monographic or descriptive methodThe study period was significant for both the artistic
several interpretations were expressed regardingowth and the acquisition of new likeinded
W. Morrisdos achi evemen pedple The acduiteed cbreactowitra the artst amdn d
applied artsover time: painting, stained glass ,artdesigner Edward Burnei Jones (18331898)
textiles, wallpaper, tile and furniture design, evolved into a close fndship and artistic
calligraphy and prints. The conclusions on Wcollaboration throughouthe lifetime. During the
Morrisos | ifetime achi etvde pedod,ithe persomnal visiontofthe futard of lieer a f t s
classes, and the impact he left on the art in thgas strongly influenced by the literary oeuvre of
second half of the 1B century, in general, were John Ruskin, as well as the writer William
developed on the basis of personal observatiiear Shakespeare (1564616) and the poeGeoffrey
applying the induction and deduction methods. Chaucer (13431400) [5, 25; 28]. The rural

environment of the Oxford City continued to

Results and Discussion develop his interest towards flowers and plants; his

William Morris was born on 25 March 1834, in favorite flowers- daisies, fritillaries, and wild tulips
Walthamstow area ofondon, in the family of 1 are themes common in his design work. The time
William Morris's father of Welsh origin and motherspent visiting the French cities of Chartres, Rouen,
Emma Shelton. He grew up in a respectable areauvais and Amiens greatly impresseich with
prosperous large family with the older sisters Emmeneir aesthetics of the early Gothic cathedrals and the
and Henrietta, and his younger siblinigdsabella, Mmasterpieces of painters Jan van Eyck (13901)
Alice, Hugh, Thomas, Arthur, and Edgar [6]. and Hans Memling (1430494). From the domestic

Literary interest andréistic abilities emerged at atists, he was mostly impressed by the
an early age,and his childhood provided every artwork of painters from the The English
opportunity for their development. W. Morris wasPre-Raphaelite Brotherhooaltists' association [5, 29].
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After theology studies in Oxford, W. Morris
dedded to devote his career to art. Because of his
strong interest in architecture, in 1856 he,
as a trainee, joined the English architect George
Edmund St rie&81) doffice (nl@xiord,
but did not complete the whole internship time.
While working tlose nine months, he felt limited
and frustrated with his daily tasks; nevertheless, the
time spent together with G.E.Street was substantial
in the furtker expansio of designer's artistic vision;
thus, raising the interest in the architecture.
W. Morris dways believed that architects atiee
highestrank masters andthat the decorative
and applied art acquires meaning only
in relation to architecture. During the internship
he got acquainted with the English architect
Philip Speakman Webb (18B81915),
with  who he developed a close friendship and
professiondy collaborated in many projects.
Later that same yeaa, poet painter,andfounder of
The PreRaphaelite  Brotherhood association,
Dante Gabriel Rossetti became his friend and
mentor (1828188&) [5, 32-34].

Another important field W. Morris researched in
The British Museunm London, were the illuminated
manuscripts. The artist's creative motifs derived from
the observedluminated miniaturesand the decorative

i borders of pages; DG Rossetti hacacterized
Sl 3‘g W. Morrisbébs manuscript works
Fig. 3.The Red Hose designed and worked anything modern that | know" [5, 38].

by author group, 1859 [8f] W. Morrisds guideline for
consistent with the view At he
totally familiar in practical terms with the tedfnes of
his chosen medium, and should never design anything
that he could not produce wit
he created a wall hangirfyl Can, and its linen cloth
backing is covered with wool thread embroidery, and
because of the texture densipppears similar to a
tapestry [5, 37]. The base of the textile is a symmetrical
lining composition with a lightoned homogenous
structure background and central thernefuit tree,
bird, and the title of the woikkas nuanced accents.

In 1857 he met th&nglish art model and muse
Jane Burden (1839914), and they got married on 26

F|g 4_George and Dragon Cabinet Aprll 1859 in OXfOI’d and had a fa.m"y Of two
designed by P. S. Webb, painted by W. Morris, 1861 [3 daughtersi Alice Jane (1861 to 1935) and Mary
(1862 1938) [4; 5, 45].

W. Morris was convinced that aesthetic living and
working gace is essential to create an outstanding
work [5, 45]. The artist loved all of his homes, but his
dream house was a private house in Loriddhe Red
House (1859). In its creation process he worked as a
designer together with the architect P.S.Webb.
The designs of the furniture and interior decorations
were developed with the help of his family and friends
[5, 45; 47]. The interior concept reflects the effects of
medieval stylistics, the thoroughness of natural
Fig. 5.Trellis wallpaper, designed by W. Morris, 1864 [6  materials, and the game of texture congrast

"

Fig. 2. A detail om théf | Canwall hanging,
designed and worked by W. Morris, 185736}
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7R _ ‘ HENENYT '
Fig. 10.The Sleeping Beautije panel, designed by E. Burne
T Jones for Morris, Mahall, Faulkner and Co., 186865
[Source: http://collections.vam.ac.uk/item/O8G@i3pane}

burnejonesedward/]

Fig. 7.Fruit (or Pomegranatgwallpaper,
designed by W. Morris, 1866][6

SRS D - 4 . . . .
Fig. 8.Daisytile, designed by W. Morris, about 1862 [6]. Fig. 11.Morris chair, designed by P. S. Webb,
fabric by W. Morris, about 1866 [%6]
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After the collaborative work invested in the
creation of cottage, the idea was born to continue
their artistic collaboration and in 1861, &ibger with
like-minded colleagues, a company was founded
Morris, Marshall, Faulkner and Cothe aim of
which was to create a hawodafted design
artwork in limited quantity. Artists' association
was creaté by: designer and craftsman Worris,
enginer Peter Paul Marshall (18B8D900),
painter Ford Madox Brown (1821893),
professor Charles Joseph Faulkner (188%2),
artist and designer E. Burnd Jones, poet and
painter D.GRossetti, and architect P\#ebb.
The essence of the business wadyfuonsistent
with W. Morris's professional calling, by offering

- - ; decorative wall finishing, carving, stained glass,
Fig.12. The Green DininRoom at the South Kensington

Museum, designed and worked by Morris, Marshall, metal and f_urnlture deS|g|_'1 services [6].
Faulkner and Co., 1866 [54] As a painter, W. Morris was best able to express

himself through creating decorative furniture and
paintings on the ceilings [5, 44]. One of the artist's
accomplishments is a decorative painting for

P.S. Webbos d e Geogga eadd ttma bi net
Dragon (1861), madeof mahogany, pine and oak,

and supplemented with copper metal fittings.

The composition ricludes scenes from Roman

legend of St. George and the Dragon, as well as the

artist himself with his wife [3].

The inspiration for wallpaper design was
borrowed from the late medieval art, and is closely
linked with the interest toward the naturalistic
ornamentation. First Trellis wallpaper was created in
1862 and printed only in 1864. The print motke
trellis was inspired by the garden at home in
Bexlevheath, Kent [10]. The composition is made of
vertically organised lining motif with a dynamic
downsteam, with a evenly spaced gridand
highlighted central elemeni permeates rosewood
strings with birds as acceritsn the background.

The first printed wallpaper Daisy (1864)
became one of the most popular of the century
[5, 71. It portrays a meadowin haive style,
forming a composition of horizontally arranged rows
of flowers and a light toned background.

In 1866 was printed the wallpaper Fruit
8 § also known asPomegranate [568; 10]. The tree
Fig. 13. Tracery | ight ffoliage Sith fiits &reaegedni an evendiagonal s t |

designed by W. Morris, 186%[56] compodtion with an alternating repeated motifs.

During his careerhe created stained glass for
more than 400 buildings in the UK, 41 types of
wallpapers with mostly flowers, leaves, birds and
fruit motifs, and 5 types of ceiling wallpapers
[5, 62 70]. One of his favorite motifsi Daisy T
frequently appeared on wallpaper, tiles and
embroidery design.

In 1865, after years of happy living in
The Red House, W. Morris and his family moved to
Flg 14.Rossettchair, deSIQned byD G. Rossetti for Morris, a new residence bu||d|ng, on 26 Queen Square

Marshall, Faulkner and Co., 182890 p] London, wheraisedtobé he companyo6s of fi
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Fig. 15. Page from Book of Versehandwritten and
decorated by W. Morris, 1870 [944]

Fig. 16. Design fodasmine
wallpaper by W. Morris, 1872 [5]]

Fig. 17.Willow wallpaper,
designed by W. Morris, 1874 [33]

Fig. 18 Acanthus wallpaper,
designed by W. Morris, 1875 [32]

Fig. 19.Columbine/ Bluebetthintz,
designed by W. Morris, 1876 [55
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Fig. 20.African Marigoldchintz,
designed by W. Morris, 1876 [90]
>3

Fig. 21. Design foPimpernel
wallpaper byw. Morris, 1876 [584]

E

Fig. 2. Bird wall hanging,
designed by W. Morris, 1878 [£0]

S i o
Fig. 23.Vine and Acanth
designed by W. Morris, 1879 [38

usipestry,
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design studio, workshop and a jeweler's shoa4h,
The company had already acquirerbputationvery
early because of the outstanding quality of ithe
service. he strongest work areas were: stained
glass, hangbainted tiles, furniture design [6].

In the following years their range of services
expanded to the creation of unified architee and
interior design projects [6].

The poemThe Life and Death of Jasowas
published in 1867, in 1868 The Earthly Paradise
[4; 5, 76]. During the period from 1868 until 1869,
he studied and researched the Icelandic language;
together with Icelandiscientists Eirikr Magnusson
(1833 1913) published the Norse sagd®e Saga of
Gunnlaug Worrtongueand The Story of Grettir the
Strong in 187071 the English translation of prose
Volsunga Sag#d].

From 1871 until the year 1873 W. Morris and his
family rerted a place of residence together with
D.G.Rossetti in the Kelmscott Manor, located in the
Cotswold village, Glouchestershire; from 1814
the rural rest house lived only his family. From 1872
until 1882, the family residence in London was the
Horrington House, from 1878 Kelmscott House
[5, 761 77; 6].

In the period up to the year 1870, the only active
members of the company were W. Morris,
E. Burnei Jones and P.S.Webb. In the community
W.Morris had established the reputation of an
outstanding desigmeThe company for him was an
important source of income, and a form of
generating creative confidence and artwork
marketing [6].

In 1875 the company was reorganized, renaming
it the Morris and Cq and W. Morris became the sole
owner. One of the most impant steps was the
acquisition of new retail spacehe establishment of
the showroom on 449 Oxford Street, London,
maintaining the current working space, where the
first experiments in weaving, textile dyeing and
printing were performed [6].

Handprinted chintzes became one of the
designer's most recognizable creative achievements.
In total, almost 40 different design textiles were
created with a distinctive and crisp vertical turnover
structure and a diagonal arrangement with motifs,
borrowed from natureflowers, trees, leaves, fruits,
birds, rives. The vertically organized pattern
derived from the medieval Spanish and Sicilian
textiles weaving technique, whereas, the emphasis of
diagonal orientation was inspired by the
15thcentury ltalian cut velvefabric. In 1875 began
the first production of Tulip fabric for mass retailing.
The printed cotton, unlike the woven, embroidered,
tapestried and harufted rug textiles have been
available for purchase for people with average
income 1 for pillow cases, mall furniture
upholstery, and wall decor [B7i 92].
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Fig. 24.Flower Gardenwoven silk, Fig. 27.St Jamesvoven silk damask,
designed by W. Morris, 1879 [85] designed by W. Morris, 1881 [96]

Fig. 25.Sunflowemallpaper, F_ig. 28.Brother Ra_bbit:hintz,
designed by W. Morris, 1879 [94] - designed by W. Morris, ;882 [§0]

Fig. 26. South Kensington Museum interior,
decorated by Mais and Co., 1880 [F5] designed by W. Morris, 1883 [89]
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of silk, wool and a combination of these two thread,
which ensured that the woven woolen cloth was
considerably more practical and durable, therefore,
more suitable for curtains, wall decor and
furniture upholstery. The woven wool fabric Bird,
created in 1878, was extremely popular among the
customers andby the designer himself [395 99].
The composition of vertically directed print textiles
is composed of mirrored symmetry; the background
is characterized by a smootinrangemenbof leaves
and flowers, highlighting the central themkirds.

Within the compay, W. Morris, in collaboration
with his colleagues E. Burné Jones, P. Webb,

a British textile and stained glass artist John Henry

Dearle  (18591932) co-created tapestries.

W. Morris considered tapestry techniques to be the

most exalted of all weavingechniques. Designer

admired medieval tapestry art and greatly disliked

the tapestry work of the French factory

La Manufacture des Gobelins W. Morrisbs or
embroidery structure was very similar to the tapestry

fabric. The largescale textileVine aad Acanthus

(1879) was the first woven tapestry maofewool

and cotton warp [598i 101 . I'n the textile
mirrored symmetry composition, between the

densely grouped vines, is the discretely incorporated

bird motif.

In 1881, due to the limitedosce, the work space
was moved from London 26 Queen Square to the
: factory at Merton Abbey. The first decade ofth

Fig. 32.Wandlechintz, designer's business career héeden the most
des|gned byW Morris, 1884 [g;q productive and fruitful, with more than 600 kinds of
- wallpaper, chintzes, woven fabrics, damasks
carpets, tapestries, rugsstained glass and
embroidery [6].

W. Morris was a socialist sympathizer, who,
during the period from 1884 to 1890, published an
article Art and Socialismand the bookA Summary
of the Principles of SocialisnHe was the founde
of the Socialist League and actively engaged in the
political processes, and has been arrested in
F|g 33 Granadawoven silk velvet brocaded with gilt thread connection with the free speech demonstrations [6].

designed by W. Morris, 1884 [97] W. Morrisds studies,and pr

Similar trends can be observed in the wallpapessing natural dygswere ones of his particularly
design, which reflects the artist's natural abilitymportant achievements he developed formulae of
to sort the elements in the symmetric upwardnatural dyeswhich were described in detail in his
winding compositions [594i 95]. essayOf Dyeing as an Ar(1889): blue from indigo

Weaving technique was one of the firsaft and Woad; red from the Kermes and Cochineal
industries that suffered as a result of massnsects and the madder plant; yellow from weld,
industrialization. Hand weaving art had beerpoplar, osier, bth, broom and quercitron; brown
particularly close to W. Morris it is reflected in the from walnut tree roots. The produced colors were
lecture The Lesser Arts of Lifgoublished in 1882. used to dye textiles [5, 82; 85].

The designer mastered the weaving technique by In the essay Textiles, published in 1893
self-studying from the prRevolution period French he described textile fabrication and decorating
engineering schoolAr t s et hah@hooke ppsidns’ advisablenuances thatvere necessaryot
considering that a designer should be able to weageeate excellent quality woven fabric, using tapestry,

on his own. W. Mor r i s 0 shandmadeaminechanicalprinting,spaintirgarel ma d e

Fig. 31.Honeysucklevallpaper,
designed by W. Morris, 1883 [£5]
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stitching techniques. W. Morris stressed that
it is always crucial to assess the characteristics and
processing capabilities of the raw el
maintaining its natural aesthetics and characteristics
AThe special l i mitations of
be a pleasure to you, not a hindrance: a designer,
therefore, should always thoroughly understand the
processes of the special manufacture hdealing
with, or the result will be a mere tour de force.
On the other hand, it is the pleasure in understanding
the capabilities of a special material, and using them
for suggesting (not imitating) natural beauty
and inddent, that gives the raiso 6 t rok
decorative arto [7].

He learned embroidery techniques through home
study. Embroidery for sacred purpose use and
for everyday, as well as individual orders,
were a significant source of revenue for the business.
Popular products among customersrev the wall
hangings, cushion covers, fire screens, drapes,
p or t,ibuginess bags, evening bags, gloves,
nightdress cases, bell pulls, tea cosies, book covers,
photograph frames, tablecloths, billiard table
designed by W. Morris, 1892 [51§ covers [5,103 104).

Carpet crafting is anber field of art that

H BCD€E f Gh Ij RLC M N W Morris worked diI_igentIy gtin ordver to preserve
(@) p Q RSTAVUYX Y z it, and expressed his artistic credd:. . . the art

Carpetmaking, in common with the rather special
12345 67 8 90 arts of the East, is either dead or dying fast... we
people of the West mushake our own handade
abecdef 9 b ij Rilmno pqr [ carpets... and these, while they should equal the
Eastern ones as nearly as may be in materials and
BStuV'nyz durability, should by no means imitate them in
Fig. 35.Troytypeface, design, but show themselves obviously to be the
outcome of modern and Western ideasidgd by
those principles that underlie all architectural art in
commono. The artist felt that
should be fairly simple in form, with moderately
unobtrusive motifs of natureé tree foliage, flowers,
birds and animals, developed in ppwsite
colours [5,107 108,.

The founding of an independent private
publishing companyi Kelmscott Pres§ in 1891,
London, was the next logical step in the process of
expressing his interests in medieval illuminated
manuscripts. According to W. Morrigrinting had
been one of the sectors that degraded during the
commercialization process, and his goal was
to restore the typdesigning, fine printing, and book
production. W. Morris had not only been a collector
of illuminated manuscripts, but also aillpnt
calligrapher and illuminator [5, 116].

/ W. Morris, inspired by 15#tentury letter art,
] developed a Gothic Typefadgoy, with more than
gl 600 design sets of initials, borders, title pages,

7?1& ' VB S8 S Ao X ‘Z inscriptions, and printers' marf&, 1200 121].

Fig. 36. The Works of Geoffrey Chauditiepage, designed During the peod from 1894 to 1896, he
by W. Morris, illustrated by E. BurrieJones, 1896 [8,20  Ppublished his fictionnovel The Wood Beyond the
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World and The Well at the World's Epds well as the hard work and the continuous development of
started working on the bookhe Works of Geoffrey his professional skills during life, he gained
Chaucer taking part as a designerita development, a respectable status in the society both in the UK and
and invited EBurnei Jores as an illustrator [4] overseas. His artistic beliefs and perception of
W. Morris died in Kelnscott House on October 3, quality in human hakéts had reached understanding
1896([6]. The company Morris and Co. continued theimmong wide audience, through participation in local
business until 1940, when, under the influence aind international exhibitions.
The Second World Waiit was voluntarily liquidated The uniqueness of his artistic creativity is
[5, 80]. The British fabre and wallpaper manufacturer primarily based on a thorough research of nature,
Arthur Sanderson and Sons Limitedought as a source of inspiration, and the observation
the company with the showroom, equipment andf medieval art stylistics. Through linking the
materials [1]. The company under the name of Morrigerformance with the general activity of the
and Co. operates today, continuing the traditioArts and Crafts design movement, WMorris
prophesied by W. Morris and maintaininghe especially succeeded in developing the approach for

uniqueness of the design. the improvement of the craft quality standard in the
textile and wallpaper design fields, thus, gaining
Conclusion popularity until the present day. The designer and

W. Morrisbés prof essi omdidan'szantributon to the art of interforadecaratingg r i z e d
by the harmony between the theory and pradtitee can be considered a substantial resource for research
results from researches and practical experiments haved can be a useful source of information for
allowed developing the artistic oeuvre that is based @evelopng modern living environment projects.
the philosophy of creating an excellent quality desigw . Morrisbés textile and wall
work, preserving and developing the traditionatan be considered an indispensable contribution
craftsmanship, and highlighting the importancevith an existing value in the applied and decorative
of manual labor. The sedfducation had a significant arts industry.
impact on the enhancement of hisreative The provided insight on W. Morris, as a designer
performance; Through seltudy he acquired skills and craftsman, should be continued also in other
in architecture, stained glass artistry, textile, wallpapatudies and linked with the interior design fi¢lthe
and tiledesign, prints and calligraphy research of arts and crafts traditions and

W.Morris is considered one of the mostdevelopment of authentic or eclectic styles for
remarkable personalities involved in the developmemterior design projects.
of the Arts and Qafts design movement. Because of
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The revival of the Liepupe Manor-
synthesis of the values of the architectural
and cultural - historical environment
over time

JUni s ,aifull meabevdf the Latvian Academy of Sciences

Abstract. The Manor House at the Liepupe Manor and the building are a considerable architectural testimony
of the 18", 19" centuries. The Manor House has largely retained its authenticity, including the interior and its
research is a challenge. Several aubrs have paid their attention to this theme before, but a new modern
perspective on all the estate heritage is not generally found. It is essential to keep track of the progress of the
Manor House not only from its start, but alsothrough the times of the agrarian reform, the Soviet and Latvian
rebirth.

Keywords: architectural heritage, manor architecture, monument protection and restauration

The owners of the estate and architecture
of the Manor House over time

During the Great Northern War, the Ligm Katvari manors, representing the Baroque time
Manor Pernige), like all Vidzeme was thoroughly architectural expressions of estates in Vidzeme.
devastated. The owner of the estate Friedrich The relationshipf the Manor Hase at Liepupe
Wilhelm von Meck returned back to his abode irwi t h t he Manor Higinteresting t
1723. During the Great Northern War, he fought oln 1762, rot was detected in the wooden house a
the Swedish side and after tliefeat, he was a Ungur mui ga, and the only
prisoner in Russia for many years. At first, heconstruction of a new house. Helene Juliane von

Ungu|

sol |

managed the estate together with his brother, bampenhauzent he owner of Ungur mui

after three years he became the sole owner. He disample chose thilanor House at Liepupe. For this

in 1744, but could experience the marriage of hipurpose, a drawing was prepared that could be
wi f eds s i sonBuntenthe beir bfbunte considered asa copy of the draft of the Manor
(Ruthern) with the famous romancer HieronymusHouse at the Liepupe Manor. It was kept in the
Karl Friedrich M¢nchau skampenhaldenfamily atcthijg]. wi dow of
V. Meck - Sophie Auguste von Meck had to build  The aforementioned widow S.A. von Meck was
the newManor House. It can be assumed tha buried in 1757 in the old Liepupe Church. After
certainr ol e was al so pl ay enhdr, the)iepupe Mandv evaskntaisaged loyrher son
Georg Friedrich, who served in tf&axon army. His Georg Friedrich. After his death in 1775, thstate
prolonged absence did not give many opportunitiesecame the property of his brother Johann Gotthard
to intervene directly in the construction of the houseBy profession he was a lawyand bylifestyle i a

but his service in Saxony certainly affected his tasigery sociable person who loved hold eventsand
and Georg Friedrich von Meck could propose thdeasts in his property frequently attended by
artistic slant of the new ManoHouse [1]. The neigtboring nobles. J. G. Von Meck, who died in
completion timeof the construction othe Manor 1779, was married to Enor Veronica, the daughter
House at theLiepupe Manor with metal forged of Vice-Governor General von Wiedermarfrom
figures1751is noted in the gabld'he author of the Riga. Six children were borno this marriage.
project of the Manor House is the mason Joharrurther, the estate was inherited by Friedrich von
Andreas Haberland, father of the famous #&ech Meck, who also wa a lawyer. Inthe book about
Christoph Haberland from Riga. He came fromh i m, Gar |l i eb |kNbtsvralkaedlord wet i t
Saxony and in 1749 became a citizen of the city afnforgettably dear to every good man who knew him
Riga. A little later he married a daughter of theés my noble friend's commemoratignWho during
mason Christoph Meinert from Riga and diligentlysuch events rejoiced almosl the night together
worked in Vidzeme. His work at Liepupe must bewith his merry folks.Gifts - often significant- and
considerd as his early achievements, if we comparevelcoming negotiations opened their hearts to him.
them to the manor houses designed by him at thehe old man confidently told him his fate, the adult
Aizkraukle Manor and the Linde Manowe can of his home conditions, a young man of his heart
view very similar solutionsitthe nearbyGi r b i ¢ imatt@rs &hd desires. Everkid got closer to see the
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order. In 1983, it is stated that the Manor House
the construction ofthe attic floor should be
completed for the needs of the office. i#t also
mentioned there that restoration of all the
architecturally valuabléragments and details should
be started4]. Around 2002, abandonefdr a long
time, the Manor House at the Liepupe Maneas
e T T looking for a new master and soon such was found
Fig. 1. LiepupeManor House [Burce:State Inspection for  in the person of the citizen of RigaEgita Lauska at
Heritage Protection of Republic of Latyddonument the end of 2004. The restoration and renovation of
Documentation Center, 1929 the building lasted eight years. The works were
2 conpleted in 2012, when on December 27, a solemn
opendoor day was held.
The Manor House is a orgory building, with
the base floor and the attic floor, its main facade is
emphasized by stronghaisedrisalites,with the roof
ridge beinglower than the bas ridge. In the center
of this facade, a threaisle axis mezzanine with
: . e T S , ™ a triangular gable is placed. In front of the main
Fig. 2. Liepupe Manor Housed8rce:State Inspection for ~ entrance, bilateral curved stairs ameade above
Heritage Protection of Republic of Latvidonument which the columns support a terrace located at the
Documentation Geer, 191 - secondfloor level The roomson the attic floor are
- e illuminated by the Baroquigype roof windows,
the roof cornices are richly profiled. Athe window
apertureshave semcircular lintels, which gives
evidence of the Baroque traditions in the
architectural solution of the facaddse rusts of the
volume corners are restored, ialn in the photos

i, o S g = fromthe 1920s are not visib[&], but discovered in
' Fig. 3. Liepupe Manor Housed8ice:State Inspection for  the research of the facade polychromy. No less
Heritage Protection of Republic of Latvddonument impressive is the park's facade, which, although fails

Documentation Center, 1949 to have risalites, but the centgart of which, just as

=

at thefront yard, is freshened by a mezzanine with
a triangular gable.The eastern end facade has
preserved the Barogttgpe window angles and
hinges. In the center of the first floor, there was a
veranda, whichgpposedly was bdil later tharthe
building itself i in the second half of the
19" century. The windows of the veranda were with

— 3 ' S =gE ; a semicircular lintel and sumptuous arches were
Fig. 4. Liepupe Manor Houseg8rce:photo by author, 1977 formed for them. Over timethe veranda has been
kind grand master, who spoke as they thewes lost and in its place a terrace is locatexdiay.
and cuddld him. Each oppressed sought and found\ question arises whether to restore the lost
a mate in him.. [3] F. von Meckdied very early in veranda from old photos and drawings? It seems that
1794, reaching only 25 years of age. His mother didaetteri not, althoughi the vestige of another time,
in 1799, and the estate was inherited by the youngektas not really appropriate for the Baroggprit in
son Georg Christoph von Meck. the building.

In 1922, tle estate was alienateddaiater a farm Viewing the Manor Housetoday the visual
wor ker so school in the Manore ohaterialt seouldwe lodked at from the older to the
House, which continued its operationuntii more recent times. Separate latest photos of the
World War 2. During this war, the estate binlgl Manor House date back to 19(.They display the
did not suffer, buit could notbe said about the park main facade and the park's facade of the house.
i several trees thechestnut alley were felt. The Manor House was surveyed in 1949
In the Soviet timesthe center ofthe Soviet farm (Architect M.Oz ol i Ag) , whi ch i s al
Liepupe was located in theManor House. worth of researcj7]. Here,thoughthe author has
The building housed the office, the librarymade a mistake, as in the representations of the long
and the clubThe building was maintaingd proper facadesi the roofs of both risalites with the basic
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Fig. 5. Liepupe Manor House
[Source:photo ty author, 2014

Fig. 6. Liepupe Manor House
[Source: photo by author, 2014]

Fig. 7. Liepupe Manor Housed8rce:photo by author, 2004

Layout

the layout of the building is functionally based and
the spatial structure is logically arranged.
The firstfloor rooms are arranged in two anphilades,
in the center, entering through the main entrance
door, there is a hall with stairs, behinghich the
Great Hall can be reached with further entrance

to the park. At both ends of the building, three
smaller rooms are located thatvhaserved for the
needs of thehousehold. There are also inbuilt
fireplace chimneys. At the ends of the Manor House,
entrances are provided for household and service
needs not talisturbthe everyday life and movement
of the masters Like the buil di
layout is also symmetrical and gives evidence of the
living traditions of their time. The central part is
devoted to the representation, the second fiofmr
everyday living. Under the building, spacious cellars
with cross vaults are built. They are twelve fairly
large rooms, reachable from the entrances at both
ends of the building. The cellar is also reachable
from the inner rooms, through the-salled wine
staircase located in the room from the hall to the left.

The indoor space and the indoor
of the Manor House

From the front yard, we can enter the Manomubkk
through the main double doors that are restored
and original from the Baroque period.
In their composition, they are divided into two
panels. The upper ones are with a fold convolution
Baroque configuration, the bottom with an
unwieldy, Baroqueshape plastic  surface.
The upper part of the door leaf is richly profiled and
the midlath capital is Corintian. The window at the
top of the door was created latem the second half
of the 19" century t with the Gothic form mullions.
Opening this door, & come to the hall, but before
getting acquainted here with the existing historical
evidence, 1 tethé alreadyomertianedk

volume are connected quite differently. In thé¢front door sashes. Its hinges have survived from the
photos of M. Ozoli Ag o °18"century and that which was lost, for exampl@ nt o f
the Manor Househere can be viewed a muddy,the key box, by malogy was exactly constructed
rutted rural road with building materialscattered from scratch. In the hall, the unique wooden
around but all of the building's roof is covered with staircase with Baroqugtyle balusters was restored.

smooth square slate plates.

The author of this article has visited the Liepup of the survey. The fragments are stored and exposed

Manor several times. For the first tima 1977,

It was initially painted, as evidenced by the progress

on the second flooit maybe judgedhat the bluish

when the Manor House was still relativelyamood —9green tones were predominating in them. From the
techntal condition. In 2004, it wakardly possible hall, the door leads to the Grand Hall. It is with

to take a picture of the deadly gedewn building

from the front yard as it was hidden by pyramide
thujas and different shibs. Thepark's ficade did not

look betteri the plantations completely hid the first
floor facade. One part of the roof was covered wit|

corrugated sheets of slate, the other dbnwith tin.
Nothing better couldalso be viewed in 2008i

crumbling facades, desolation andplelessness.

Only the thujas had disappeared.

39

a heavy panel division that fits well next to the
baroque stairs. In the second half of th& géntury,

a NeoGothic potal was created for the sash,
appearing in the photos fromthe 1970s,
when a survey was carried out by the author of this
article. Today, a decision is taken for placing this
portal in the attic, in the exhibition or the museum
space, as an interestirtgstimony of the bygone
times. It is the desire of the time to follow the
fashion trends in architecture, namely, N@othics.
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